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A Month in the Country
ACT |

A drawing-room. On Right a card-table and a dodpithe study; in Center a door into an outer room;
on Left two windows and a round table. Sofas inctir@ers. At the card-tabl@NNA

SEMYONOVNA, LIZAVETA BOGDANOVNA and SCHAAFare playing preferenceNATALYA
PETROVNAandRAKITIN are sitting at the round table; she is embroiderorgcanvas; he has a
book in his hand. A clock on the wall points teetho'clock.

SCHAAF . Hearts.

ANNA SEMYONOVNA . Again? Why, if you go on like thamy good man, you will beat us every
time.

SCHAAF [phlegmatically].Eight hearts.

ANNA SEMYONOVNA [to LIZAVETA BOGDANOVNA]. What a man! There's no playg with
him.

[LIZAVETA BOGDANOVNA smiles ]
NATALYA PETROVNA [to RAKITIN]. Why have you left off? Go on.

RAKITIN [raising his head slowly]'Monte Cristo se redressa haletant. . . ." Doesdtest you,
Natalya Petrovna?

NATALYA PETROVNA . Not at all.
RAKITIN . Why are we reading it then?

NATALYA PETROVNA . Well, it's like this. The otheday a woman said to me: 'You haven't read
Monte Cristo? Oh, you must read it--it's charmihgiade her no answer at the time, but now | cgn sa
that I've been reading it and found nothing athdrming in it.

RAKITIN . Oh, well, since you have already madeyapir mind about it. ...
NATALYA PETROVNA. . You lazy creature!

RAKITIN . Oh, I don't mind. . .[Looking for the place at which he stoppe&g redressa haletant
et....

NATALYA PETROVNA [interrupting him]. Have you seen Arkady to-day?

RAKITIN . I met him on the dam.... It is being réygal. He was explaining something to the workmen
and to make things clearer waded up to his kneteeisand.

NATALYA PETROVNA . He gets too hot over things, trees to do too much. It's a failing. Don't you
think so?



RAKITIN . Yes, | agree with you.

NATALYA PETROVNA . How dull that is!... You alwayagree with me. Go on reading.
RAKITIN . Oh, so you want me to quarrel with you...By all means.

NATALYA PETROVNA. | want ... | want ... | wangouto want. ... Go on reading, | tell you.
RAKITIN . | obey, madam[Takes up the book again.]

SCHAAF . Hearts.

ANNA SEMYONOVNA . What? Again? It's insufferablffTo NATALYA PETROVNA.] Natasha . . .
Natasha! . . .

NATALYA PETROVNA . What is it?

ANNA SEMYONOVNA . Only fancy! Schaaf wins every mi He keeps on--if it's not seven, it's
eight.

SCHAAF . And now it's seven.

ANNA SEMYONOVNA . Do you hear? Its awful.

NATALYA PETROVNA. Yes ... itis.

ANNA SEMYONOVNA . Back me up therTo NATALTA PETROVNA.] Where's Kolya?
NATALYA PETROVNA . He's gone out for a walk withemew tutor.

ANNA SEMYONOVNA . Oh! Lizaveta Bogdanovna, | calhgou.

RAKITIN [to NATALYA PETROVNA.] What tutor?

NATALYA PETROVNA . Anh! | forgot to tell you, whileyou've been away, we've engaged a new
teacher.

RAKITIN . Instead of Dufour?

NATALYA PETROVNA . No ... a Russian teacher. Théngess is going to send us a Frenchman from
Moscow.

RAKITIN . What sort of man is he, the Russian? Adh iman?
NATALYA PETROVNA . No, he's young.... But we onlyabe him for the summer.
RAKITIN . Oh, a holiday engagement.

NATALYA PETROVNA . Yes, that's what they call itbelieve. And | tell you what, Rakitin, you're
fond of studying people, analyzing them, burrowimg them. . . .

RAKITIN . Oh, come, what makes you . . .

NATALYA PETROVNA, Yes, yes.... You study him. ki him. Thin, well made, merry eyes,
something spirited in his face. . . . You'll sd&s. frue he is rather awkward . . . and you thirek t
dreadful.

RAKITIN . You are terribly hard on me to-day, NatalPetrovna.

NATALYA PETROVNA . Joking apart, do study him. Irfay he may make a very fine man. But there,
you never can tell!

RAKITIN . That sounds interesting.
NATALYA PETROVNA . Really?[Dreamily.] Go on reading.



RAKITIN . 'Se redressa haletant et...'

NATALYA PETROVNA [suddenly looking roundWhere's Vera? | haven't seen her all déjth a
smile, toRAKITIN.] Put away that book. ... | see we sh@g®t any reading done to-day. . . . Better tell
me something.

RAKITIN . By all means. . . . What am | to tell yatrou know | stayed a few days at the Krinitsyns'.
. Imagine, the happy pair are bored already.

NATALYA PETROVNA . How could you tell?

RAKITIN . Well, boredom can't be concealed.... Angg else may be, but not boredom. . . .
NATALYA PETROVNA [looking at him].Anything else can then?

RAKITIN [after a brief pause]l think so.

NATALYA PETROVNA [dropping her eyes]Well, what did you do at the Krinitsyns'?

RAKITIN . Nothing. Being bored with friends is awul thing; you are at ease, you are not
constrained, you like them, there's nothing tddte you, and yet you are bored, and there'sya sill
ache, like hunger, in your heart.

NATALYA PETROVNA . You must often have been boredhwfriends.

RAKITIN . As though you don't know what it is to kgth a person whom one loves and who bores
one!

NATALYA PETROVNA [slowly]. Whom one loves, that's saying a great dealYou.are too subtle
to-day. . . .

RAKITIN . Subtle. . . . Why subtle?

NATALYA PETROVNA. . Yes, that's a weakness of youdsa you know, Rakitin, you are very clever,
of course, but . .[Pausing] sometimes we talk as though we were making laceHave you seen
people making lace? In stuffy rooms, never moviogftheir seats. . . . Lace is a fine thing, but a
drink of fresh water on a hot day is much better.

RAKITIN . Natalya Petrovna, you are . . .
NATALYA PETROVNA . What?
RAKITIN . You are cross with me about something.

NATALYA PETROVNA . Oh, you clever people, how blingu are, though you are so subtle! No, I'm
not cross with you.

ANNA SEMYONOVNA . Ah! at last, he has lost the &kildTo NATALYA PETROVNA.] Natasha, our
enemy has lost the trick!

SCHAAF [sourly]. It's Lizaveta Bogdanovna's fault.

LIZAVETA BOGDANOVNA [angrily]. | beg your pardon--how could I tell Anna Semyora¥rad no
hearts?

SCHAAF . In future | call not on Lizaveta Bogdanavn

ANNA SEMYONOVNA [to SCHAAF]. Why, how is she, Lizaveta Bogdanovnahlamme?
SCHAAF [repeats in exactly the same tone of voide]future | call not on Lizaveta Bogdanovna.
LIZAVETA BOGDANOVNA . As though | care! What next!. .



RAKITIN . You look somehow different, | see that rm@and more.
NATALYA PETROVNA [with a shade of curiosity]Do you mean it?
RAKITIN . Yes, really. | find a change in you.

NATALYA PETROVNA . Yes?... If that's so, please...You know me so well--guess what the change
is, what has happened to me . . . will you?

RAKITIN . Well. . . . Give me time. . .[SuddenlyKOL YA runs in noisily from the outer room and
straight up toANNA SEMYONOVNA ]

KOLYA . Granny, Granny! Do look what I've gdhows her a bow and arrowd.pok!

ANNA SEMYONOVNA . Show me, darling. ... Oh what plendid bow! Who made it for you?
KOLYA . He did ... he. ..[Points toBELIAYEYV, who has remained at the door.]

ANNA SEMYONOVNA . Oh! but how well it's made. . . .

KOLYA . | shot at a tree with it, Granny, and Hitwice. . . .[Skips about.]

NATALYA PETROVNA . Show me, Kolya.

KOLYA [runs to her and whillNATALYA PETROVNA is examining the bow[Oh, maman, you
should see how Alexey Nikolaitch climbs trees! Hane to teach me and he's going to teach me to
swim too. He's going to teach me all sorts of thif§kips about.]

NATALYA PETROVNA. . It is very good of you to do sauch for Kolya.
KOLYA [interrupting her, warmly].l do like him, maman, | love him.

NATALYA PETROVNA [stroking KOLYA'S head].He has been too softly brought up. ... Make him a
sturdy, active boy.

[BELIAYEV bows.]

KOLYA . Alexey Nikolaitch, let's go to the stablegtake Favourite some bread.
BELIAYEV . Very well.

ANNA SEMYONOVNA [to KOLYA]. Come here and give me a kiss first. . . .

KOLYA [running off]. Afterwards, Granny, afterwardgRuns into the outer roonBELIAYEV goes
out after him.]

ANNA SEMYONOVNA [looking afterKOLYA]. What a darling boy[To SCHAAF and LIZAVETA
BOGDANOVNA.] Isn't he?

LIZAVETA BOGDANOVNA . To be sure he is.

SCHAAF [after a brief pause]Pass.

NATALYA PETROVNA [with some eagerness RAKITIN]. Well, how does he strike you?
RAKITIN . Who?

NATALYA PETROVNA [pausing]. That. . . Russian tutor.

RAKITIN . Oh, | beg your pardon--I'd forgotten him. | was so absorbed by the question you asked
me. . . . [NATALYA PETROVNAIlooks at him with a faintly perceptible smile ainy.] But his
face . .. certainly. . . . Yes, he has a good.faliee him. Only he seems very shy.

NATALYA PETROVNA. Yes.



RAKITIN [looking at her].But anyway | can't quite make out . . .

NATALYA PETROVNA . How if we were to look after hira bit, Rakitin? Will you? Let us finish his
education. Here is a splendid opportunity for distisensible people like you and me! We are very
sensible, aren't we?

RAKITIN . This young man interests you. If he knéw. he'd be flattered.

NATALYA PETROVNA . Oh, not a bit, believe me! Yowan't judge him by what. . . anyone like us
would feel in his place. You see he's not at ké lis, Rakitin. That's where we go wrong, my dear,
study ourselves very carefully and then imagineungerstand human nature.

RAKITIN . The heart of another is a dark foresttBdnat are you hinting at? . . . Why do you keep on
sticking pins into me?

NATALYA PETROVNA . Whom is one to stick pins intbmot one's friends? . . . And you are my
friend. . . . You know thafPresses his handRAKITIN smiles and beamsYou are my old friend.

RAKITIN . I'm only afraid . . . you may get sick tfe old friend.
NATALYA PETROVNA [laughing]. It's only very nice things one takes enough oftlat.
RAKITIN . Perhaps. But that doesn't make it anytdrefior them.

NATALYA PETROVNA . Nonsense. . .[Dropping her voice.]As though you don't know ce que vous
etes pour moi.

RAKITIN . Natalya Petrovna, you play with me likecat with a mouse. . . . But the mouse does not
complain.

NATALYA PETROVNA . Oh! poor little mouse!

ANNA SEMYONOVNA . That's twenty from you, Adam Ivach. . . . Aha!
SCHAAF . In future | call not on Lizaveta Bogdanavn

MATVEY [enters and announceslgnaty Ilyitch.

SHPIGELSKY/[following him in]. Doctors don't need showing {Exit MATVEY.] My humblest
respects to all the familjKissesANNA SEMYONOVNA'S hand.] How do you do, gracious lady.
Winning, | expect?

ANNA SEMYONOVNA . Winning indeed! I've hardly gotyrown back and I'm thankful for that. It's
all this villain.[IndicatesSCHAAF.]

SHPIGELSKY[to SCHAAF]. Adam Ivanitch, when you're playing witidies, it's too bad. ... | should
never have thought it of you.

SCHAAF [muttering through his teethBlaying wif ladies. . . .

SHPIGELSKY[going up to the round table on the lefood afternoon, Natalya Petrovna! Good
afternoon, Mikhail Alexandritch!

NATALYA PETROVNA . Good afternoon, Doctor. How ayeu?

SHPIGELSKY . | like that inquiry. ... It shows thyu are quite well. What can ail me? A respectable
doctor is never ill; at the most he just goes aed.d . Ha! ha!

NATALYA PETROVNA . Sit down. I'm quite well, certaly. . . . But I'm in a bad humor . . . and that's
a sort of illness too, you know.



SHPIGELSKY sitting down besid®&ATALYA PETROVNA]. Let me feel your pulsdFeels her
pulse.]Oh, nerves, nerves. . . . You don't walk enougitalya Petrovna, you don't laugh enough .. .
that's what it is.... Why don't you see to it, MaiAlexandritch? But of course | can prescribe som
drops.

NATALYA PETROVNA . I'm ready enough to laugh. .[Eagerly.] Now, Doctor, . . . you have a
spiteful tongue, 1 like it so much in you, | respgou for it, really ... do tell me something amggi
Mikhail Alexandritch is so solemn to-day.

SHPIGELSKY|with a sly glance aRAKITIN]. Ah, it seems, it's not only the nervdeat are upset,
there's just a touch of spleen too. . . .

NATALYA PETROVNA . There you are, at it, too! Be asgtical as you like, Doctor, but not aloud. We
all know how sharp-sighted you are. You are botktsrp-sighted.

SHPIGELSKY . | obey, madam.
NATALYA PETROVNA . Tell us something funny.

SHPIGELSKY . | obey, madam. Tell us a story stramhay, it's a bit sudden. . . . Allow me a pin¢h o
snuff. [Takes snuff.]

NATALYA PETROVNA . What preparations!

SHPIGELSKY . Well, you see, my dear lady, you ngrsiciously consider there are all sorts of funny
stories. One for one person, and one for anotheYour neighbour, Mr. Hlopushkin, for instance,
roars and laughs till he cries, if | simply hold my finger . . . while you. . . . But, there, hges, you
know Verenitsyn?

NATALYA PETROVNA . | fancy I've met him. I've heamf him anyway.

SHPIGELSKY . He has a sister who's mad. To my tinigkthey are either both mad, or both sane; for
really there's nothing to choose between themtHails neither here nor there. It's the fingerestuohy,
dear lady, everywhere, and in everything. Verenitsgs a daughter, a greenish little thing, you know
with little pale eyes, and a little red nose, atttelyellow teeth, a charming girl in fact; platree piano,
and talks with a lisp, so everything's as it shda¢dShe has two hundred serfs of her own besigles h
aunt's hundred and fifty. The aunt's still alivdoesure, and will go on living for years; mad peop
always live to be old, but one need never desgae. has made a will in her niece's favor anyway, an
the day before she did it, with my own hand | pduzeld water on her head--it was a complete waste
of time for there's no chance of curing her. Wadl Verenitsyn's daughter is a bit of a catch, yemi sle
has begun bringing her out, suitors are turningang, among others Perekuzov, an anemic young man,
timid but of excellent principles. Well, the fatHéed our Perekuzov; and the daughter liked hoo, t

.. There seemed to be no hitch, simply bless tedhaste to the wedding! And, as a matter of fact,
all was going swimmingly; Mr. Verenitsyn was alrgdzbginning to poke the young man in the ribs
and slap him on the back, when all of a suddem|tafilom the blue, an officer, Ardalion Protobekaso
He saw Verenitsyn's daughter at the Marshal's thaliced three polkas with her, said to her, | sappo
rolling his eyes like this, 'Oh, how unhappy | aarid our young lady was bowled over at once. Tears,
sighs, moans. . . . Not a look, not a word for Re&zev, hysterics at the mere mention of the wedding
Oh, Lord, there was the deuce of a fuss. Oh wetiks Verenitsyn, if Protobekasov it is to be,
Protobekasov let it be! Luckily he was a man ofpemby too. Protobekasov is invited to give them the
honor of his company. He does them the honor, esyiflirts, falls in love, and finally offers hisihd

and heart. Verenitsyn's daughter accepts him jiyyar the spot, you'd suppose. Not a bit of it! Ber
on us, no! Tears again, sighs, hysterics! Her fathat his wits' end. What's the meaning of it?atvh
does she want? And what do you suppose she answdos?t know," she says, ‘which of them | love.’



'What!?" 'l really don't know which | love, and &b better not marry either, but I am in love!'
Verenitsyn, of course, had an attack of choler@nat; the suitors can't make head or tail of egit
But she sticks to it. So you see what queer thiraggpen in these parts.

NATALYA PETROVNA. . | don't see anything wonderful that. . . . Surely it's possible to love two
people at once?

RAKITIN . Ah! you think so....

NATALYA PETROVNA [slowly], I think so. ... | don't know, though . . . perha@psnly shows one
doesn't love either.

SHPIGELSKY [taking snuff and looking now &ATALYA PETROVNA, now atRAKITIN]. So that's
how it is.

NATALYA PETROVNA [eagerly toSHPIGELSKY] Your story is very good, but you hattenade me
laugh.

SHPIGELSKY . Oh, my dear lady, who'll make you laygst now? That's not what you want at the
moment.

NATALYA PETROVNA . What is it | want then?
SHPIGELSKY|[with an affectedly meek air[lhe Lord only knows!
NATALYA PETROVNA . Oh, how tiresome you are, as kglRakitin.
SHPIGELSKY . You do me too much honor upon my word.
[NATALYA PETROVNA makes an impatient gesture]

ANNA SEMYONOVNA [getting up].Well, well, at last. . . [Sighs.] My legs are quite stiff from
sitting so long. [LIZAVETA BOGDANOVNAand SCHAAF stand up also[0-ooh!

NATALYA PETROVNA [stands up and goes to them{/hy do you sit still so long? [RAKITINiNd
SHPIGELSKYstand up.]

ANNA SEMYONOVNA . You owe me seventy kopecks, myogasir. [SCHAAFbows frigidly] You
can't punish us all the timglo NATALYA PETROVNA.] You look pale, Natasha? Are yauite well?
Shpigelsky, is she quite well?

SHPIGELSKY[who has been whispering somethingRAKITIN]. Oh, perfectly!

ANNA SEMYONOVNA . That's right. . . . I'll go andalve a little rest before dinner. . . . I'm drealyful
tired! Liza, come along. . . . Oh, my legs, my legs.

[Goes into the outer room withiZAVETA BOGDANOVNA. NATALYA PETROVNA walks with her
to the doorSHPIGELSKY, RAKITINand SCHAAF are left in the front of the stage]

SHPIGELSKY!/offering SCHAAF his snuff-box]Well, Adam Ivanitch, wie befinden Sie sich?
SCHAAF [taking a pinch with dignity]Quite vell. And you?

SHPIGELSKY : Thank you kindly, pretty middlinfAside toRAKITIN.] So you don't know what's
the matter with Natalya Petrovna to-day?

RAKITIN . I don't, really.

SHPIGELSKY . Well, ifyoudon't. ..[Turns round and goes to medATALYA PETROVNA who is
coming back from thdoor.] | have a little matter to talk to you about, NggaPetrovna.

NATALYA PETROVNA [going to the window]Really! What is it?



SHPIGELSKY . | must speak to you alone. . . .

NATALYA PETROVNA. Oh dear!... You alarm me.... [RAKIN meanwhile has takeRCHAAF'S
arm and walks to and fro with him, murmuring sonmegho him in GermanSCHAAFlaughs and
says in an undertonéla, ja, ja! ja wohl, ja wohl, sehr gut!]

SHPIGELSKY[dropping his voice] This business, strictly speaking, does not congewonly. . . .
NATALYA PETROVNA [looking out into the garden)What do you mean?

SHPIGELSKY . Well, it's like this. A good friend afine has asked me to find out . . . that is .uryo
intentions in regard to your ward . . . Vera Alestesvna.

NATALYA PETROVNA. My intentions?

SHPIGELSKY. That is ... to speak plainly . . myefrd. . . .

NATALYA PETROVNA . You don't mean to say he wantsmarry her?

SHPIGELSKY . Just so.

NATALYA PETROVNA. Are you joking?

SHPIGELSKY. Certainly not.

NATALYA PETROVNA [laughing]. Good gracious! She's a child; what a strange casion!
SHPIGELSKY . Strange, Natalya Petrovna? How soZiéyd . . .

NATALYA PETROVNA . You're a great schemer, Shpigély. And who is your friend?
SHPIGELSKY[smiling]. One minute. You haven't said anything definiteigeeply. . . .

NATALYA PETROVNA . Nonsense, Doctor. Vera is a chi¥ou know that yourself, Monsieur le
diplomate [Turning round.]Why, here she is. [VERANd KOLYA run in from the outer room.]

KOLYA [runs up toRAKITIN]. Rakitin, some glue, tell them to give eeme glue. . ..

NATALYA PETROVNA [to VERA]. Where have you beefStrokes her cheekHow flushed you are!
VERA . In the garden. . . . [SHPIGELSKbbws to her] Good afternoon, Ignaty Ilyitch.

RAKITIN [to KOLYA]. What do you want with glue?

KOLYA . We must have it. ... Alexey Nikolaitch isaking us a kite. . . . Ask for it. ... .

RAKITIN [is about to ring].Very well. In a minute.

SCHAAF . Erlauben Sie. . . . Master Kolya has earrhed his lesson to-day. [TakesKOLYA'S
hand.] Kommen Sie.

KOLYA [gloomily]. Morgen, Herr Schaaf, morgen. . . .

SCHAAF [sharply]. Morgen, morgen, nur nicht heute, sagen alle faalge.... Kommen Sie. [KOLYA
resists.]

NATALYA PETROVNA [to VERA]. Whom have you been out with all this tim&® seen nothing of
you all day.

VERA . With Alexey Nikolaitch . . . with Kolya. ...
NATALYA PETROVNA . Ah! [Turning round.] Kolya, what's the meaning of this?
KOLYA [dropping his voice] Mr. Schaaf. . . Maman. . .



RAKITIN [to NATALYA PETROVNA]. They are making a kite, and ysee, it's time for a lesson.
SCHAAF [with a sense of dignitylGnadige Frau. . . .

NATALYA PETROVNA [severely, taKOLYA]. You have been playing about enough to-déy)you
hear. Go along with Mr. Schaaf.

SCHAAF [leading KOLYA towards the outer roomEs ist unerhort!

KOLYA [to RAKITIN in a whisper as he goes oufsk for the glue, all the same. . .. [RAKITIN
nods.]

SCHAAF [pulling KOLYA]. Kommen sie, mein Herr. .[Goes out with himRAKITIN follows them
out.]

NATALYA PETROVNA [to VERA]. Sit down . . . you must be tired. .[Sits down herself.]
VERA [sitting down]. Not at all, Natalya Petrovna. r

NATALYA PETROVNA [to SHPIGELSKY,with a smile].Shpigelsky, look at her, she is tired, isn't
she?

SHPIGELSKY . But that's good for Vera Alexandrovgay know.

NATALYA PETROVNA . | don't say it's not. . .[To VERA.] Well, what have you been doing in the
garden?

VERA . Playing, running about. First we lookedla tnen digging the dam, then Alexey Nikolaitch
climbed up a tree after a squirrel, ever so higid, @egan shaking the tree-top. ... It really fregigd us.
... The squirrel dropped at last, and Tresor nezalyght it. ... But it got away.

NATALYA PETROVNA [glancing with a smile aBHPIGELSKY]. And then?

VERA . Then Alexey Nikolaitch made Kolya a bowand so quickly . . . and then he stole up to our
cow in the meadow and all at once leapt on her backnd the cow was scared and set off runninlg an
kicking . . . and he laughdtaughs herselfland then Alexey Nikolaitch wanted to make us a &itd

SO we came in.

NATALYA PETROVNA [pats her cheek]Child, child, you are a perfect child.... Whaty think,
Shpigelsky?

SHPIGELSKY/[slowly, looking atNATALYA PETROVNA]. | agree with you.

NATALYA PETROVNA . | should think so.

SHPIGELSKY . But that's no hindrance. . . . Ondbatrary . . .

NATALYA PETROVNA . You think so? [To VERA.] And youe been enjoying yourself?
VERA. . Yes. . . . Alexey Nikolaitch is so amusing.

NATALYA PETROVNA. Oh, he is, is he[2After a brief pause.And, Vera, how old are you? [VERA
looks at her with some surprisé&/pu're a child ... a child.

[RAKITIN comes in from the outer room.]

SHPIGELSKY/[fussily]. Ah, I was forgetting . . . your coachman is illand | haven't had a look at
him yet. . ..

NATALYA PETROVNA . What's the matter with him?



SHPIGELSKY . He's feverish, but it's nothing sesou
NATALYA PETROVNA [calling after him].You are dining with us, Doctor?
SHPIGELSKY . With your kind permissiofGoes out by center door.]

NATALYA PETROVNA . Mon enfant, vous feriez bien deettre une autre robe pour le diner. . . .
[VERA gets up.]JCome to me. . .[Kisses her on the foreheaddhild. . . . Child. [VERAkisses her
hand and goes towards door on right.]

RAKITIN [aside toVERA with a wink].I've sent Alexey Nikolaitch all you need.
VERA [aside]. Thank you, Mikhail AlexandritcHGoes out.]

RAKITIN [goes up tadNATALYA PETROVNA, she holds out her hand to him. He at once pregges i
At last, we are alone. Natalya Petrovna, tell meatig the matter?

NATALYA PETROVNA . Nothing, Michel, nothing. And ithere were, it's all over now. Sit down.
[RAKITIN sits down beside herllhat happens to everybody. Clouds pass over tha\dky do you
look at me like that?

RAKITIN . I'm looking at you. ... | am happy.

NATALYA PETROVNA [smiles in answer to himOpen the window, Michel. How lovely it is in the
garden! [RAKITIN gets up and opens the windoww | welcome the windlLaughs.] It seems to
have been waiting for a chance to burst iffLaoks round.JHow completely it's taken possession of
the room. . .. There's no turning it out now. . .

RAKITIN . You are as soft and sweet yourself novaasvening after a storm.

NATALYA PETROVNA [dreamily repeating the last wordshfter a storm?... But has there been a
storm?

RAKITIN [shaking his head]lt was gathering.

NATALYA PETROVNA . Really?[Gazing at him, after a short silencedo you know, Michel, | can't
imagine a kinder man than you? [RAKITINes to stop her.No, don't prevent my speaking out. You
are sympathetic, affectionate, constant. You neliange. | owe you so much.

RAKITIN . Natalya Petrovna, why are you telling riés just now?

NATALYA PETROVNA. . | don't know; | feel light-heaed, I'm at rest; don't stop me from
chattering, . . .

RAKITIN [pressing her hand]You are kind as an angel. . . .

NATALYA PETROVNA [laughing]. You wouldn't have said so this morning. But listetichel, you

know me, you must make allowances for me. Ouricglatare so pure, so genuine,. . . and at the same
time, not quite natural. .. . You and | have thghtito look everybody in the face, not only Arkady.

Yes, but . . [Sinking into thought.JThat's what makes me sometimes depressed anedka. | feel
spiteful like a child, I'm ready to vent my spite others, especially on you. . . . You don't reseat
privilege?

RAKITIN [earnestly].Quite the contrary.

NATALYA PETROVNA.. Yes, at times it gives one pleas to torture the man whom one loves . . .
whom one loves. . . . Like Tatyana, | too can sdyy not be frank?

RAKITIN . Natalya Petrovna, you . . .



NATALYA PETROVNA [interrupting him].Yes, | love you; but do you know, Rakitin? Do yknow
what sometimes seems strange to me? | love yoand the feeling is so clear, so peaceful. doés
not agitate me. ... | am warmed by it|[Earnestly.] You have never made me cry .. . and it seems as
though | ought to have. . [Breaking off.]What does that show?

RAKITIN [rather mournfully]. That's a question that needs no answer.
NATALYA PETROVNA [dreamily]. And we have known each other a long while.
RAKITIN . Four years. Yes, we are old friends.

NATALYA PETROVNA. . Friends. . . . No, you are mai@me than a friend.

RAKITIN . Natalya Petrovna, don't touch on that. I'm afraid for my happiness, I'm afraid it may
vanish at your touch.

NATALYA PETROVNA. No ... no ... no. The whole paiis that you are too good. . . . You give way
to me too much. . . . You have spoilt me. . . . ¥oe too good, do you hear?

RAKITIN [with a smile].l hear, madam.

NATALYA PETROVNA [looking at him].I don't know what you feel but | desire no othappiness.
Many women might envy m@-olds out both hands to himNightn't they?

RAKITIN . I'm in your hands.... Do with me what yeuill. . . . [The voice olSLAYEV from the outer
room: 'So you've sent for him, have you?']

NATALYA PETROVNA [getting up quickly] Arkady! | can't see him just now. . . . Good-bj@bes
out by door on right.]

RAKITIN [looking after her].What does it mean? The beginning of the end,®etidqd brief
pause.]Or the beginning?

[Enter ISLAYEV looking worried.]
ISLAYEV [taking off his hat].Good afternoon, Michel.
RAKITIN. We've seen each other already to-day.

ISLAYEV. Oh! | beg your pardon. . . . I've had saich to see to. .[Walks up and down the roonit]s
a queer thing! The Russian peasant is very inggiligvery quick of understanding, I've a respect fo
the Russian peasant ... and yet sometimes, youatkatp him, and explain away. . . . It's clear eglo
you'd think, but it's all no use at all. The Rusg@asant hasn't that. . . that . . .

RAKITIN . You're still busy with the dam, are you?

ISLAYEV . That ... so to speak . . . love for wark. that's just it, he has no love for it. He vwdet you
tell him what you think properly. 'Yes, Sir." .Yes, indeed, when he hasn't taken in a word. laiak
German now, it's quite a different thing! The Rasdnas no patience. For all that, | have a redpect
him.... Where's Natasha? Do you know?

RAKITIN . She was here just now.

ISLAYEV . What time is it? Surely, dinner-time. é\been on my feet all day--such a lot to do. .d An
haven't been to the building yet. . . . The timegso fast. It's dreadful! One's simply behindhaitd
everything------ [RAKITIN smiles.]You're laughing at me, | see. . .. But | canlphi old man.
People are different. I'm a practical man, bortotk after my land--and nothing else. There wasa t
when | dreamed of other things; but | burnt my érsy-1 can tell you--came to grief, you know. Why



isn't Beliayev here?
RAKITIN . Who's Beliayev?

ISLAYEV . Our new teacher. He's a shy bird, butllggt used to us. He has a head on his shoulders.
asked him to see how the building was going onap-d[Enter BELIAYEV.] Oh, here he is! Well,
how are they getting on? Doing nothing, | expect?

BELIAYEV . No, Sir, they are working.

ISLAYEYV . Have they finished the framing of the sad barn?
BELIAYEV . They have begun the third.

ISLAYEV . And did you speak to them about the beams
BELIAYEV . Yes.

ISLAYEV . Well, what did they say?

BELIAYEV . They say that's how they always do it.
ISLAYEV . Hm. ... Is Yermil the carpenter there?
BELIAYEV . Yes.

ISLAYEV . Ah! well, thanks![Enter NATALYA.] Ah! Natasha! Good afternoon.
RAKITIN . Why twenty greetings to each of us to-8&ay

ISLAYEYV . | tell you, I'm tired out with all I've &d to see to. Oh! by the way. | haven't shown ygu m
new winnowing machine, have I? Do come alongwitisth seeing. It's marvelous, a whirlwind, a
regular whirlwind. We've time before dinner. What do you say?

RAKITIN . Oh, by all means.
ISLAYEV . Won't you come with us, Natasha?

NATALYA PETROVNA . As though | know anything aboybur machines! You go by yourselves--and
mind you're not late.

ISLAYEV [going out withRAKITIN]. We'll be back immediately.

[BELIAYEYV is about to follow them.]

NATALYA PETROVNA [to BELIAYEV]. Where are you going, Alexey Nikolaitch?
BELIAYEV . I ... I. ...

NATALYA PETROVNA . Of course go, if you want a walk. .

BELIAYEV . Why no, I've been out of doors all theoeming.

NATALYA PETROVNA . Well, then, sit down. ... Sit he.[Motions him to a chair.We have not had a
proper talk, Alexey Nikolaitch. We have not maderids yet.

[BELIAYEV bows and sits downlJwant to get to know you.
BELIAYEV . I'm . . . it's very kind of you.

NATALYA PETROVNA [with a smile].You are afraid of me, | see ... but wait a litileu won't be
afraid of me, when you know me. Tell me . .. tel mrow how old are you?

BELIAYEV . Twenty-one.



NATALYA PETROVNA . Are your parents living?

BELIAYEV . My mother is dead, my father is living.
NATALYA PETROVNA . Has your mother been dead long?
BELIAYEV . Yes, a long time.

NATALYA PETROVNA . But you remember her?

BELIAYEV . Oh yes ... | remember her.

NATALYA PETROVNA . And does your father live in Mosw?
BELIAYEV . Oh no, in the country.

NATALYA PETROVNA . And have you any brothers andtsirs?
BELIAYEV . One sister.

NATALYA PETROVNA. Are you fond of her?

BELIAYEV. Yes. She's much younger than | am.

NATALYA PETROVNA. And what's her name?

BELIAYEV. Natalya.

NATALYA PETROVNA [eagerly]. Natalya! How odd! I'm Natalya too! . [Pauses.]JAnd you are
very fond of her?

BELIAYEV . Yes.

NATALYA PETROVNA . Tell me what do you think of migolya?

BELIAYEV . He is a dear boy.

NATALYA PETROVNA . He is, isn't he? And so affectiate. He's devoted to you already.
BELIAYEV . I'll do my best. . .. I'm glad.

NATALYA PETROVNA. . You see, Alexey Nikolaitch, off@ourse | should like to make him a
thoroughly able man--I don't know whether | shalteeed in that, but anyway | want him to look back
on his childhood with pleasure. Let him grow ugrgedom, that's the great thing. | was brought up
very differently, Alexey Nikolaitch; my father wa®t an unkind man, but he was stern and irritable;
everyone in the house, including my mother, waaidfof him. My brother and | used to cross
ourselves in terror whenever we were summonedstodam. Sometimes my father would pet me, but
even in his arms | was in a panic. My brother gugwand you may perhaps have heard of his rupture
with my father. ... | shall never forget that awdlaly. ... | remained an obedient daughter up to my
father's death. . . . He used to call me his catisol, his Antigone (he was blind for some yearf®tze
his death) ... but however tender he was he caeddmmake me forget those early impressions. ... |
was afraid of him, a blind old man, and never &lease in his presence. The traces of timidity, of
those years of repression, haven't perhaps quéppeared even now.... | know that at first sight |
seem ... how shall | say? . . . frigid, perhaps.But | notice I'm talking to you about myselistead of
talking about Kolya. | only meant to say that | linfsom my own experience how good it is for a child
to grow up in freedom. You now, | imagine, haveerdyeen repressed as a child, have you?

BELIAYEV . | don't know really. . . . Of course notly repressed me, nobody bothered about me.
NATALYA PETROVNA [shyly]. Why, didn't your father....



BELIAYEV . He'd no time to spare. He was alwaysmgpround among the neighbors ... on business ...
or if not business exactly. . . . He got his livihgough them, in a way. . . . By his services. . .

NATALYA PETROVNA . Oh! So then nobody troubled aliduringing you up?

BELIAYEV . As a matter of fact, nobody did. | dasay that's evident though, I'm only too aware of
my defects.

NATALYA PETROVNA . Perhaps ... but on the other dan. .[Checks herself and adds in some
embarrassment.Dh, by the way, Alexey Nikolaitch, was that yongng in the garden yesterday?

BELIAYEV . When?
NATALYA PETROVNA. . In the evening ... by the pond was it you?

BELIAYEV . Yes. [Hurriedly.] | didn't think . . . the pond is such a long wdly o. | didn't think it
could be heard from here.

NATALYA PETROVNA . Are you apologizing? You havevary pleasant musical voice and you sing
so well. You have studied music?

BELIAYEV . No, not at all. | only sing by ear ..nly simple songs.

NATALYA PETROVNA . You sing them capitally. ... I'ask you some time . . . not just now, but when
we know each other better, when we are friendsWe are going to be friends, Alexey Nikolaitch,
aren't we? | feel confidence in you; the way I"eeib chattering is a proof of it. .[She holds out her
hand for him to shake handBELIAYEV takes it irresolutely and after some hesitation, kroowing
what to do with the hand, kissesNtATALYA PETROVNA flushes and draws away her hand. At that
momentSHPIGELSKYcomes in from the outer room, stops short, theagakstep forward,

NATALYA PETROVNA gets up quicklyBELIAYEV does the same.]

NATALYA PETROVNA [embarrassed]Oh, it's you, Doctor . . . here Alexey Nikolaitahd | have
been having. .[Stops.]

SHPIGELSKY](in a loud, free and easy voicdReally, Natalya Petrovna, the goings on in yourded
| walk into the servants' hall and ask for the sioechman, and my patient is sitting at the table
gobbling up pancake and onion. Much good it is ¢p@iroctor and relying on illness for getting a
living.

NATALYA PETROVNA [with a constrained smile]Really. [BELIAYEV is about to go awayAlexey
Nikolaitch, | forgot to tell you . . .

VERA [running in from the outer roomJAlexey Nikolaitch! Alexey Nikolaitch{She stops abruptly at
the sight oNATALYA PETROVNA.]

NATALYA PETROVNA [with some surprise]What is it?
What do you want?

VERA [blushing and dropping her eyes, indical@&LIAYEV].
He is wanted.

NATALYA PETROVNA . By whom?

VERA . Kolya . . . that is Kolya asked me . . . abthe kite. . ..

NATALYA PETROVNA . Oh![Aside toVERA.] On n'entre pas comme cela dans une chambre.
Cela ne convient paplurning to SHPIGELSKY.] What time is it, Doctor? Your watchalways
right. . . . It's time for dinner.



SHPIGELSKY . Allow me[Takes out his watchl} is just... | beg to inform you . . . just exigct
twenty minutes past four.

NATALYA PETROVNA . There, you see, it's dinner-tinf&oes to the looking-glass and tidies her
hair. MeanwhileVERA whispers something BBELIAYEV. Both laugh.NATALYA PETROVNA sees
them reflected in the looking-glasSHPIGELSKYgives her a sidelong look.]

BELIAYEV [laughing, in a low voice]Really?

VERA [nodding and speaking in a low voice to¥ks, yes, she just went flop.

NATALYA PETROVNA [turning with assumed indifference WYERA]. What? Who went flop?

VERA [in confusion].Oh no ... Alexey Nikolaitch made us a swing, aochsrse took it into her head .

NATALYA PETROVNA [without waiting for her to finish, turns tSHPIGELSKY]. Oh, by the way,
Shpigelsky, come here. .[She draws him aside and speaks agaiNERA.] She wasn't hurt, | hope?

VERA . Oh, no!
NATALYA PETROVNA . But ... all the same, Alexey Nikaitch, you shouldn't have done it.
MATVEY [enters from the outer room and announc&pner is served.

NATALYA PETROVNA . Ah! But where is Arkady Sergeyeh? They'll be late again, he and Mikhail
Alexandritch.

MATVEY . The gentlemen are in the dining-room.
NATALYA PETROVNA . And mother?
MATVEY . Madam is in the dining-room too.

NATALYA PETROVNA . Well, then, come alongMotioning to BELIAYEV.] Vera, allez en avant
avec monsieur.

[MATVEY goes out, followed byYERA and BELIAYEV. SHPIGELSKYto NATALYA PETROVNA]
You had something to say to me.

NATALYA PETROVNA .. Oh yes! To be sure. ... You seewe'll have another talk about. ... your
proposal.

SHPIGELSKY. Concerning . . . Vera Alexandrovna?
NATALYA PETROVNA. Yes . . .1 will think about it.
I'll think about it.[Both go out.]



ACT II

The garden. Seats to Right and to Left under treethieforeground raspberry bushelSATYA and
MATVEY comein on Right KATYA has a basket in her hand.

MATVEY . So how is it to be, Katerina Vassilyevnigihdly explain yourself, | beg you earnestly.
KATYA . Matvey Yegoritch, | really can't.

MATVEY . You are very well aware, Katerina Vass\®, what my feelings, | may say, are for you.
To be sure, I'm older than you in years, there'denying that, certainly; but | can still hold mym,
I'm still in my prime. I'm of mild disposition, a®u are aware; | should like to know what more you
want?

KATYA . Matvey Yegoritch, believe me, | feel it wemuch, I'm very grateful, Matvey Yegoritch. . . .
But you see ... Better wait a bit, | think.

MATVEY . But, dear me, what is there to wait forat€rina Vassilyevna? You used not to say that,
allow me to tell you. And as for considerationahcanswer for that, | believe | may say------ You
couldn't ask for more consideration than you wélt from me, Katerina Vassilyevna. And I'm not given
to drink, and | never hear a word of blame fromrtrester and mistress either.

KATYA . Really, Matvey Yegoritch, | don't know whéa say. . . .

MATVEY . Ah, Katerina Vassilyeina, something's comeer you lately. . . .

KATYA [blushing a little]. Lately? Why lately?

MATVEY . I don't know . . . but there was a time evhyou didn't treat me like this.
KATYA [glancing hurriedly behind the scenéylind.... The German's coming.

MATVEY [with annoyance]Bother him, the long-nosed crane! ... | must talkou again[He goes
out toRight. KATYA is moving towards the raspberries. En®CHAAF from the Left with a fishing-
rod on his shoulder.]

SCHAAF [calling after KATYA]. Vere you go, vere you go,

Katerin?

KATYA [stopping]. We've been told to pick raspberries, Adam Ivanitch
SCHAAF . Raspberries? . . . The raspberry is aspleifruit. You love raspberries?
KATYA . Yes, | like them.

SCHAAF . He ... he! And | do too! | love all thabty love.[Seeing that she is goingQh, Katerin, vait
a leetle.

KATYA . I've no time to spare. The housekeeper sabld me.

SCHAAF . Oh! That's nothing. You see I'm going [Points to the rod]how do you say ... to feesh,
you understand, to feesh, that is, to catch feésinlove feesh?

KATYA . Yes.



SCHAAF . He, he, | do too, | do too. Do you knowavhvill tell you, Katerin. There's a song in
German]Sings] Katrinchen, Katrinchen, wie lieb ich dich so sehit is, in Russian, O Katrinushka,
Katrinushka, you are so pretty | love yquities to put one arm round her.]

KATYA . Give over, give over, for shame. . . . Harthe mistress comin{fEscapes into the raspberry
patch.]

SCHAAF [assuming a glum expression, asideps ist dumm. . . .

[Enter on RightNATALYA PETROVNA, arm in arm withRAKITIN.]

NATALYA PETROVNA [to SCHAAF]. Ah! Adam Ivanitch! Are you going fishing?
SCHAAF. Yes, madam.

NATALYA PETROVNA. Where's Kolya?

SCHAAF . With Lizaveta Bogdanovna . . . the musigsion.

NATALYA PETROVNA . Ah! [Looking round.]You are alone here?

SCHAAF . Yes.

NATALYA PETROVNA . You haven't seen Alexey Nikolat then?

SCHAAF . No, madam.

NATALYA PETROVNA [after a pause]We'll go with you, Adam Ivanitch, shall we? Wédbk on
while you fish.

SCHAAF . | am very glad.

RAKITIN [aside toNATALYA PETROVNA]. What possesses you?
NATALYA PETROVNA . Come along, come along, beauégreux.
[All three go out on Right.]

KATYA [cautiously raising her head above the raspberridgjey've gone. . .[Comes out, stops for a
little and ponders.[That German! . .[Sighs and begins picking raspberries again, siggima low
voice.]

'No fire is burning, no ember is glowing, But thédaheart is glowing, is burning.'
Yes, Matvey Yegoritch is righfGoes on singing.]

'‘But the wild heart is glowing, is burning, Not fiather dear, not for mother dear. . . .'
What big raspberries! . [Goes on singing.]

'Not for father dear, not for mother dear.' How iad! Stifling. . . .[Goes on singing.]
‘Not for father dear, not for mother dear, It gloavel it burns for. . . .’

[Suddenly turns round; is quiet and half hides bbehihe bushes. From LBELIAYEV andVERA
come in;BELIAYEV has a kite in his hand.]

BELIAYEV [as he passes the raspberries AT YA]. Why have you stopped, KatydSings.]
‘It glows and it burns for a maiden so fair.'
KATYA [blushing]. That's not how we sing it.

BELIAYEV . How then? [KATYAlaughs and does not answek[hat are you doing? Picking
raspberries? Let us taste them.



KATYA [giving him the basket]Take them all.

BELIAYEV . Why all? . . . Vera Alexandrovna, woryou have some? [VER#akes some from the
basket, and he does so to@/ll, that's enoughls giving back the basket t0ATYA.]

KATYA [putting back his hand]Take them, take them all.

BELIAYEV . No, thanks, Katya[Gives her the basketThank you[To VERA.] Vera Alexandrovna,
let's sit down on this seat. You §&howing the kitejve must fasten the tail on. You'll help niehey
go and sit down on the se&ELIAYEV puts the kite in her handsThat's it. Mind now, hold it
straight.[Begins to tie on the tail.What's the matter?

VERA . | can't see you.
BELIAYEV. Why must you see me?
VERA. | mean | want to see how you fix the tail on.

BELIAYEV. Oh--wait a minute[Arranges the kite so that she can see hidatya, why aren't you
singing? Sing[After a brief intervalKATYA begins singing in a low voice.]

VERA. Tell me, Alexey Nikolaitch, do you sometimiggkites in Moscow too?

BELIAYEYV . I've no time for kites in Moscow! Holdhe string, that's right. Do you suppose we've
nothing else to do in Moscow?

VERA . What do you do in Moscow?

BELIAYEV . What do we do? We study, listen to thefessors.
VERA . What do they teach you?

BELIAYEV . Everything.

VERA . | expect you're a very good student. Betten all the rest.
BELIAYEV . No, I'm not very good. Better than dfid rest, indeed! I'm lazy.
VERA . Why are you lazy?

BELIAYEV . Goodness knows! | was born so, apparentl

VERA [after a pause] Have you any friends in Moscow?
BELIAYEV . Of course. ... | say, this string isstrong enough.
VERA . And are you fond of them?

BELIAYEV . | should think so. Aren't you fond of yo friends?
VERA . | haven't any.

BELIAYEV . | meant the girls you know.

VERA [slowly]. Yes.

BELIAYEV . | suppose you have some girl-friends?

VERA . Yes . .. only | don't know why ... for sorme past I've not thought much about them. ...
haven't even answered Lisa Moshnin, though shedakeg to in her letter.

BELIAYEV . How can you say you have no friends what am 1?



VERA [with a smile].Oh, you ... that's a different thind\fter a pause] Alexey Nikolaitch.
BELIAYEV . Well?

VERA . Do you write poetry?

BELIAYEV . No. ... Why?

VERA . Oh, nothing[After a pause]A girl in our school used to write poetry.
BELIAYEV [pulling the knot with his teethPid she? Was it good?

VERA . I don't know. She used to read it to us, wedcried.

BELIAYEV . What did you cry for?

VERA . Pity. We were all so sorry for her.

BELIAYEV . Were you educated in Moscow?

VERA . Yes, at Madame Beauluce's school in Mosddatalya Petrovna took me away last year.
BELIAYEV . Are you fond of Natalya Petrovna?

VERA . Yes, she's so kind. I'm very fond of her.

BELIAYEV [with a smile].And you're afraid of her, | bet.

VERA [also with a smile] A little.

BELIAYEV [after a pause] And who sent you to school?

VERA . Natalya Petrovna's mother. | grew up in heuse. I'm an orphan.

BELIAYEV [letting his hands fall].You're an orphan? And you don't remember yourefatin your
mother?

VERA . No.

BELIAYEV , My mother is dead too. We are both mathss. Well we must put up with it! We mustn't
be down-hearted for all that.

VERA . They say orphans quickly make friends witte @another.
BELIAYEV [looking into her eyes]Do they? And do you think so?
VERA [looks into his eyes with a smild]think they do.

BELIAYEV [laughs and sets to work on the kite again(hould like to know how long I've been in
these parts.

VERA . This is the twenty-eighth day.

BELIAYEV . What a memory you have! Well, here's thte finished. Look what a tail! We must go
and fetch Kolya.

KATYA [Coming up to him with the baske¥fon't you have some more raspberries?
BELIAYEV . No, thanks, Katya. [KATYAgoes off without speaking.]

VERA . Kolya's with Lizaveta Bogdanovna.

BELIAYEV . How absurd to keep a child indoors instlveather!

VERA . Lizaveta Bogdanovna would only be in our way



BELIAYEV . But I'm not talking about her. . . .

VERA [hurriedly]. Kolya couldn't come with us without her. . . . St&s praising you ever so
yesterday, though.

BELIAYEV . Really?

VERA . Don't you like her?

BELIAYEV . Oh, I don't mind her. Let her enjoy hemuff, bless the woman. Why do you sigh?
VERA [after a pause]. ldon't know. How clear the sky is!

BELIAYEV . Does that make you sigh& silence.]Perhaps you are depressed?

VERA . Depressed? No! | never know myself why lhsig. . I'm not depressed at all. On the contrary
.. [A pause.] Idon't know.... | think I can't be quite well. Yeslay | went upstairs to fetch a book--and
all at once, fancy, on the staircase, | sat dowhlagan to cry. Goodness knows why, and my tears
kept on coming into my eyes for a long while aftards. . . . What's the meaning of it? And yet | am

quite happy.

BELIAYEV . It's because you're growing. It's groginp. It does happen so. ... Of course, | noticed
your eyes looked swollen yesterday evening.

VERA . You noticed it?

BELIAYEV . Yes.

VERA . You notice everything.

BELIAYEV . Oh no, not everything.

VERA [dreamily]. Alexey Nikolaitch . . .

BELIAYEV . What is it?

VERA [after a pause]What was it | was going to ask you? I've forgotidrat | was going to say.
BELIAYEV . You are absent-minded!

VERA. No . . . but ... oh yes! This is what | me&mtsk. | think you told me--you have a sister?
BELIAYEV . Yes.

VERA . Tell me, am I like her?

BELIAYEV . Oh no. You're much better looking.

VERA . How can that be? Your sister ... | shouk&lto be in her place.
BELIAYEV . What? You'd like to be in our poor liglhouse at this moment?
VERA . | didn't mean that. ... Is your home so dfhal

BELIAYEV . Tiny. Very different from this house.

VERA . Well, what's the use of so many rooms?

BELIAYEV . What's the use? You'll find out one dagw useful rooms are.
VERA . One day. . .. When?

BELIAYEV . When you're the mistress of a house welir . . .

VERA [dreamily]. Do you think so?



BELIAYEV . Yes, you will see. A pause.]Hadn't we better go and fetch Kolya, Vera Alexawda?
VERA . Why don't you call me Verotchka?

BEHAYEYV . You can't call me Alexey, can you?

VERA . Why not?..[Suddenly starting.[oh!

BELIAYEV . What's the matter?

VERA [in a low voice].There's Natalya Petrovna coming this way.

BELIAYEV [also in a low voice] Where?

VERA [nodding towards the RightOver there . . . along the path, with Mikhail Adexdritch.
BELIAYEV [getting up].Let's go to Kolya.... He must have finished hssta by now.

VERA . Let's go ... or I'm afraid she'll scold me..[They get up and walk away quickly to the Left.
KATYA hides again in the raspberry bush®ATALYA PETROVNA and RAKITIN come in on
Right.]

NATALYA PETROVNA [standing still]. | believe that's Mr. Beliayev with Vera.
RAKITIN. Yes, itis. ...

NATALYA PETROVNA. . It looks as though they were ming away from us.
RAKITIN . Perhaps they are.

NATALYA PETROVNA [after a pause]But | don't think Verotchka ought... to be aloike Ithis with
a young man in the garden. . . . Of course, stmysaochild, still, it's not the proper thing... Il tell
her.

RAKITIN . How old is she?

NATALYA PETROVNA . Seventeen! She's actually sewsnt. ... It is hot to-day. I'm tired. Let's sit
down.[They sit down on the seat on whi¢gkERA and BELIAYEV have been sittingHas Shpigelsky
gone home?

RAKITIN . Yes, he's gone.

NATALYA PETROVNA. . It's a pity you didn't keep hinh.can't imagine what induced that man to
become a district doctor. . . . He's very amuditgymakes me laugh.

RAKITIN . Well, | thought you were not in a verydghing humor to-day.
NATALYA PETROVNA . What made you think that?
RAKITIN . Oh, I don't know.

NATALYA PETROVNA . Because nothing sentimental aplseto me to-day? Oh, certainly, | must
warn you there's absolutely nothing that could boone to-day. . . . But that doesn't prevent me from
laughing; on the contrary. Besides, there's somgthhad to discuss with Shpigelsky to-day.

RAKITIN . May | ask what?

NATALYA PETROVNA . No, you mayn't. As it is, you kiw everything | think, everything | do. That's
boring.

RAKITIN . | beg your pardon. ... | had no idea... .
NATALYA PETROVNA . | want to have some secrets frgau.



RAKITIN . What next! From what you say, one mighppose | know everything. . . .
NATALYA PETROVNA [interrupting]. And don't you?
RAKITIN . You are pleased to make fun of me.

NATALYA PETROVNA . Why don't you know everything @ goes on in me? If you don't | can't
congratulate you on your insight. When a man watche from morning to night. . . .

RAKITIN . What do you mean? Is that a reproach. . .
NATALYA PETROVNA . Areproach7A pause.]No, | see; you certainly have not much insight.

RAKITIN . Perhaps not . . . but since | watch yoonfi morning to night, allow me to tell you one thin
| have noticed. . . .

NATALYA PETROVNA . About me? Please do.
RAKITIN . You won't be angry with me?
NATALYA PETROVNA . Oh no! | should like to be, blishan't.

RAKITIN . For some time past, Natalya Petrovna, yawe been in a state of permanent irritability,
and that irritability is something unconscious,dluntary: you seem to be in a state of inward doipf
as though you were perplexed. | had never obseamgthing of the sort in you before my visit to the
Krinitsyns'; it has only come on lately. [NATALYAETROVNA draws lines in the sand before her
with her parasol.]JAt times you sigh--such deep, deep sighs --likeaa who's very tired, so tired that
he can't find rest.

NATALYA PETROVNA . And what do you deduce from thgbu observant person?
RAKITIN . | deduce? Nothing.. .. But it worries me.

NATALYA PETROVNA . Humbly grateful for your sympagh

RAKITIN . And besides . . .

NATALYA PETROVNA [with some impatiencePlease, change the subject.

[A pause.]

RAKITIN . You have no plans for going out anywhéoeday?

NATALYA PETROVNA . No.

RAKITIN. Why not? It's so fine.

NATALYA PETROVNA . Too lazy.[A pause.]Tell me . . . you know Bolshintsov, of course?
RAKITIN . Our neighbour, Afanasy Ivanitch?

NATALYA PETROVNA . Yes.

RAKITIN . What a question! Only the day before yarstay we were playing preference with him in
your house.

NATALYA PETROVNA . | want to know what sort of méare is.
RAKITIN . Bolshintsov?

NATALYA PETROVNA. . Yes, yes, Bolshintsov.

RAKITIN . Well, I must say, that | never expectédt!
NATALYA PETROVNA [impatiently]. What didn't you expect?



RAKITIN . That you would ever be making inquirielsaaut Bolshintsov! A foolish, fat, tedious man--
though of course there's no harm in the man.

NATALYA PETROVNA . He's by no means so foolish edtous as you think.
RAKITIN . Perhaps not. | must own, | haven't stutliee gentleman very carefully.
NATALYA PETROVNA [ironically]. You haven't been watching him.

RAKITIN [with a constrained smilejJAnd what has induced you? . . .

NATALYA PETROVNA . Oh, nothing![Again a pause.]

RAKITIN . Look, Natalya Petrovna, how lovely thaart green oak is against the dark blue sky. It's al
bathed in the sunlight and what rich colors . .hatnexhaustible life and strength in it espegiall
when you compare it with that young birch tree. She looks as though she might pass away in
radiance, her tiny leaves gleam with a liquid karite, as though melting, yet she is lovely toa. .

NATALYA PETROVNA . Do you know, Rakitin, | noticedl ages ago. You have a very delicate feeling
for the so-called beauties of nature, and talk ebegantly and cleverly about them ... so elegaamly
cleverly that | imagine nature ought to be unuttgrgrateful for your choice and happy phrases; you
dance attendance on her like a perfumed marqumsgbnred heels dallying with a pretty peasant

girl. . .. Only I'll tell you what's wrong, it sagtimes seems to me that she could never understand
appreciate your subtle observations, just as thegre girl wouldn't understand the courtly

compliments of the marquis; nature is far simp&en coarser, than you suppose, because, thank God,
she's healthy. . . . Birch trees don't melt orifalb swoons like nervous ladies.

RAKITIN . Quelle tirade! Nature is healthy . . athis, in other words, I'm a sickly creature.
NATALYA PETROVNA . You're not the only sickly create, we are neither of us too healthy.

RAKITIN . Oh, | know that way of telling a persone most unpleasant things in the most inoffensive
way. . . . Instead of telling him to his face, fiestance, you're a fool, my friend, you need oelj/hiim
with a good-natured smile, we are both fools, ynavk

NATALYA PETROVNA . You're offended? What nonsens@nly meant to say that we are both . . .
since you don't like the word sickly .. . we ar¢hoold, very old.

RAKITIN . In what way are we old? | don't think sdmyself.

NATALYA PETROVNA . Well, listen; here we are sittin.. on this very seat a quarter of an hour ago
two really young creatures have been sitting, pgsha

RAKITIN . Beliayev and Verotchka? Of course theg gounger than we are . . . there's a few years'
difference between us, that's all. . . . But thesh't make us old yet.

NATALYA PETROVNA . The difference between us is rastly in years.

RAKITIN . Ah! | understand. . . . You envy them..their naiveté; their freshness and innocence . .
their foolishness, in fact.

NATALYA PETROVNA . You think so? Oh, you think th#ttey are foolish? You think everybody
foolish to-day, | see. No, you don't understand Amel besides . . . foolish? What does that matter?
What's the good of being clever, if you're not amgisNothing ismoredepressing than that sort of
gloomy cleverness.

RAKITIN . Hm. . . . Why don't you say it straightip without these hints? | don't amuse you . at'sh
what you mean. Why find fault with cleverness imgel on account of one miserable sinner like me?



NATALYA PETROVNA . No, that's not what | mean. .. [KATYA comes out from among the bushes.]
Have you been picking raspberries, Katya?

KATYA . Yes, madam.

NATALYA PETROVNA . Show me. [KATYAgoes up to herWhat splendid raspberries! What a color
... though your cheeks are redder still. [KATS#iles and looks down/ell, run along----

[KATYA goes out]

RAKITIN . There's a young creature after your taste
NATALYA PETROVNA . Of course[Gets up]
RAKITIN . Where are you going?

NATALYA PETROVNA . First, | want to see what Verditka's doing . . . it's time she was indoors . . .
and secondly | must own | don't like our convermatWe had better drop our discussions of natude an
youth for a time.

RAKITIN . Perhaps you would rather walk alone?

NATALYA PETROVNA . To tell the truth, | should. Wehall see each other again soon. . . . But we are
parting friends?Holds out her hand to him]

RAKITIN [getting up].Yes indeed[Presses her hand]
NATALYA PETROVNA . Good-bye for the preserif§he opens her parasol and goes off at Left]

RAKITIN [walks up and down for some tim&)/hat is the matter with her? [pause.]Simply caprice.
But is it? | have never seen that in her beforeti@ncontrary, | know no woman less moody. What is
the reason?falks to and fro again and suddenly stands slh] how absurd a man is who has only
one idea in his head, one object, one interesfen.|. . Like me, for instance. It was true wkhe said:
one keeps watching trifling things from morningiight, and one grows trivial oneself. . . . Thats
but without her | can't live, in her presence | @iore than happy; the feeling can't be called hagsin

| belong to her entirely, parting from her would. without exaggeration ... be exactly like pagtimith
life. What is wrong with her? What's the meanindnef agitation, the involuntary bitterness of her
words? Is she beginning to be weary of me? H&it8 down.]I have never deceived myself, | know
very well how she loves me; but | hoped that withet that quiet feeling ... | hoped? Have | the tigh
hope, dare | hope? | confess my position is piaigurd . . . almost contemptible. [A.pause.]

What's the use of talking like that? She's an homeman, and I'm not a Lovelad&Vith a bitter

smile.] More's the pity[Getting up quickly.]Well, that's enough! | must put this nonsenseobuty
head![Walking up and down.WWhat a glorious dayA pause.[How skilfully she stung me! ... My
choice and happy expressions. . . . She's vergglespecially when she's in a bad humor And what's
this sudden adoration of youth and innocence@his tutor. . . . She often talks about him. | taesy

| see nothing very striking in him. He's simplytadent, like all students. Can she .. . impossiSle's
out of humor . . . she doesn't know what she wantsso she snaps at me, as children beat their
nurse. ... A flattering comparison! But she musthgo own way. When this fit of depression and
uneasiness is over, she will be the first to laagthat lanky boy, that raw youth. . . . Your exjafon

is not bad, Mikhail Alex-andritch, but is it tru€&bd knows! Well, we shall see. It's not the firstd,

my dear fellow, that after endless fretting andgeing you have had suddenly to give up all your
subtle conjectures, fold you hands and wait mefkiyvhat is to come. And meanwhile you must
recognize it's pretty awkward and bitter for you. But that's what I'm for, it seems. [Looking
round.] Ah, here he is, our unsophisticated young manlust when he's wanted. ... | haven't once had
a real talk with him. Let's see what he's like. [B&YEV comes in on LeftAh! Alexey Nikolaitch! So



you have come out for a turn in the fresh air too?
BELIAYEV . Yes.

RAKITIN . Though | must say the air is not so vémgsh to-day: the heat's terrific, but in the shade
here under these lime trees it's endurdBlgause.|Did you see Natalya Petrovna?

BELIAYEV . | met her just now. ... She's gone indowith Vera Alexandrovna.
RAKITIN . Wasn't it you | saw here half an hour agith Vera Alexandrovna?
BELIAYEV . Yes. .. . We were having a walk.

RAKITIN . Ah! [Takes his arm.Well, how do you like living in the country?
BELIAYEV . | like the country. The only thing ishé shooting is not good here.
RAKITIN . You're fond of shooting then?

BELIAYEV . Yes. . . . Aren't you?

RAKITIN . I? No; I'm a poor shot. I'm too lazy.

BELIAYEV . I'm lazy too . . . but not in that way.

RAKITIN . Oh! Are you lazy about reading then?

BELIAYEV . No, | love reading. But I'm too lazy twork long at a time, especially too lazy to go on
doing the same thing.

RAKITIN [Smiling.] Talking to ladies, for instance?
BELIAYEV . Ah, you're laughing at me. . . . I'mdtitened of ladies.
RAKITIN [Slightly embarrassed]What an idea! Why should | laugh at you?

BELIAYEV . Oh, that's all right. ... I don't mindA pause.]Tell me where can | get gunpowder about
here?

RAKITIN . You can get it no doubt in the town; & sold there. But do you want good powder?
BELIAYEV . No, it's not for shooting, it's for makg fireworks.
RAKITIN . Oh, can you make them?

BELIAYEV . Yes; I've picked out the right place @#dy, the other side of the pond. | heard it's Mata
Petrovna's name-day next week, so they will conferithat.

RAKITIN . Natalya Petrovna will be pleased at sachattention from you. She likes you, Alexey
Nikolaitch, | may tell you.

BELIAYEV . I'm very much flattered. . . . Ah, byehway, Mikhail Alexandritch, | believe you take a
magazine. Could you let me have it to read?

RAKITIN . Certainly, with pleasure. . . . There'sagl poetry in it.
BELIAYEV . I'm not fond of poetry.
RAKITIN . How's that?

BELIAYEV . | don't know. Comic verses strike mefasfetched, besides there aren't many; and
sentimental ones. ... | don't know. There's somgthnreal in them somehow.

RAKITIN . You prefer novels?



BELIAYEV . Yes. | like good novels; but critical ticles--they appeal to me------
RAKITIN . Oh, why?

BELIAYEV . It's a fine man that writes them.

RAKITIN . And you don't go in for authorship yout&e

BELIAYEV . Oh no! It's silly to write if you've ndalent. It only makes people laugh at you. Besides,
it's a queer thing, | wish you would explain itn@, sometimes a man seems sensible enough, but
when he takes up a pen he's perfectly hopelessvitoyg's not for us, we must thank God if we
understand what's written.

RAKITIN . Do you know, Alexey Nikolaitch, not manyoung men have as much common sense as
you have.

BELIAYEV . Thank you for the complimenfA pause.]I'm going to let off the fireworks the other side
of the pond, because | can make Roman candleshapavill be reflected in the water....

RAKITIN . That will be beautiful. . , . Excuse m&lexey Nikolaitch, by the way, do you know
French?

BELIAYEV . No, | translated a novel of Paul de K&gKLa Laitiere de Montfermeil,' perhaps you've
heard of it, for fifty rubles; but I didn't knowveord of French. For instance: quatre-vingt-dix |
translated four-twenty-ten. . . . Being hard-upwdrane to it, you know. But it's a pity. | shoul&dito
know French. It's my cursed laziness. | should ftkeead Georges Sand in French. But the accent . .
how is one to get over the accent? An, on, ensirt, it awful?

RAKITIN . Well, that's a difficulty that can be gover. . . .
BELIAYEV . Please tell me, what's the time?
RAKITIN [looking at his watch] Half-past one.

BELIAYEV . Lizaveta Bogdanovna is keeping Kolyacmg) time at the piano. ... | bet he's dying to be
running about.

RAKITIN [cordially]. But one has to study too, you know, Alexey Nikuhai . . .

BELIAYEV [with a sigh]. You oughtn't to have to say that, Mikhail Alexaitair, and | oughtn't to
have to hear it. . . . Of course, it would nevefaloeveryone to be a loafer like me.

RAKITIN . Oh, nonsense. . . .
BELIAYEV . But | know that only too well.

RAKITIN . Well, I know too, on the contrary, thaigt what you regard as a defect, your impulsiveness
your freedom from constraint is what's attractive.

BELIAYEV . To whom, for instance?

RAKITIN . Well, to Natalya Petrovna, for example.

BELIAYEV . Natalya Petrovna? With her | don't fakhat | am free, as you call it.
RAKITIN . Ah! Is that really so?

BELIAYEV . And after all, Mikhail Alexandritch, isheducation the thing that matters most in a man?
It's easy for you to talk.... | can't make you aaglly.[Suddenly looking roundWhat's that? I thought
| heard a corncrake calling in the gardgs.about to go]

RAKITIN . Perhaps. . . . But where are you off to?



BELIAYEV . To fetch my gun. . . [Goes to Left; NATALYA PETROVNA comes in, meeting him.]
NATALYA PETROVNA [seeing him, suddenly smile§)here are you going, Alexey Nikolaitch?
BELIAYEV. | was . ..

RAKITIN. To fetch his gun. . .. He heard a corna@ak the garden. . . .

NATALYA PETROVNA . No, please don't shoot in therdan. . . . Let the poor bird live. . . . Besides,
you may startle Granny.

BELIAYEV . | obey, madam.

NATALYA PETROVNA [laughing]. Oh, Alexey Nikolaitch, aren't you ashamed? 'l olmegdam,’
what a way to speak! How can you . . . talk likatthBut wait, you see Mikhail Alexandritch and llwi
see to your education. . . . Yes, yes ... we halked together about you more than once already. .
There's a plot against you, | warn you. . . . Yalll it me have a hand in your education, won't¥ou

BELIAYEV . Why, of course. ... | shall be only too .

NATALYA PETROVNA . To begin with, don't be shy,dibesn't suit you at all. Yes, we will look after
you.[Indicating RAKITIN.] We are old people, you know, he and hilg you are young. You are,
aren't you? You will see how good it will be. YoullMook after Kolya and I .. . we . ., will loo&fter
you.

BELIAYEV . | shall beverygrateful.
NATALYA PETROVNA . That's right. What have Mikha#llexandritch and you been talking about?

RAKITIN [smiling]. He has been telling me how he translated a Frbaok without knowing a word
of French.

NATALYA PETROVNA . Ah! Now there, we will teach yokrench. What have you done with your
kite, by the way?

BELIAYEV . I've taken it indoors. | thought you ditl like it.

NATALYA PETROVNA [with some embarrassmeniVhat made you think that? Was it because of
Vera . . . because | took Vera indoors? No, th&ta, you were mistakefEagerly.] | tell you what . . .
Kolya must have finished his lesson by now. Letake him and Vera and the kite, shall we? . . . and
all of us together fly it in the meadow? Yes?

BELIAYEV . With pleasure, Natalya Petrovna.

NATALYA PETROVNA . That's right then. Come, let gs, let us go[Ho/ding out her arm to him.]
But take my arm, how awkward you are! Come alongmake hastdThey go off quickly to Left.]

RAKITIN [looking after them]What eagerness . . . what gaiety. ... | have nesen a look like that on
her face. And what a sudden transformati@énpause.]Souvent femme varie. . . . But ... | am certainly
not in her good books to-day. That's cl¢arpause.]Well, we shall see what will come latglowly]

Is it possible? . .[With a gesture of dismissali can't be! ... But that smile, that warm, sbfight

look in her eyes. ... O God spare me from knowiggtortures of jealousy, especially a senseless
jealousy![Suddenly looking round.Hullo, what do | see? [SHPIGELSK&hd BOLSHINTSOVenter
from Left. RAKITIN goes to meet thengood day, gentlemen. ... | confess | didn't expesee you to-
day, Shpigelsky..[Shakes hands.]

SHPIGELSKY . Well, | didn't expect it myself. ..never imagined. . . . But you see | called in on h
[Indicating BOLSHINTSOV] and he was already sitting in hisr@ge, coming here. So | turned
round and came back with him.



RAKITIN . Well, you are very welcome.
BOLSHINTSOV . | certainly was intending ...

SHPIGELSKY/[cutting him short].The servants told us you were all in the gardenAnyway there
was nobody in the drawing-room. . .

RAKITIN . But didn't you meet Natalya Petrovna?
SHPIGELSKY . When?
RAKITIN . Why, just now.

SHPIGELSKY . No. We didn't come here straight friiva house. Afanasy Ivanovitch wanted to see
whether there were any mushrooms in the copse.

BOLSHINTSOV|[surprised].l really . . .

SHPIGELSKY . Oh, there, we know how fond you aremafshrooms. So Natalya Petrovna has gone
in? Well then, we can go back again.

BOLSHINTSOV . Of course.

RAKITIN . Yes, she has gone in to fetch them all fow a walk.... They are going to fly a kite, |
believe.

SHPIGELSKY . Ah! That's capital. It's just the weeait for a walk.

RAKITIN . You can stay here. . . I'll go in andlteér you have come.

SHPIGELSKY . Why should you trouble. . . . ReaMikhail Alexandritch . . .

RAKITIN . No trouble. . . . I'm going in anyway. .

SHPIGELSKY . Oh, well, in that case we won't keep.y. . No ceremony, you know. . . .
RAKITIN . Good-bye for the present. . [Goes out td_eft.]

SHPIGELSKY . Good-byd.To BOLSHINTSOV.] Well, Afanasy Ivanovitch. . . .

BOLSHINTSOV/(interrupting him]. What did you mean about mushrooms, Ignaty Ilyitch?I'm
amazed, what mushrooms?

SHPIGELSKY . Upon my soul, would you have had mereg Afanasy Ivanovitch was overcome
with shyness; he wouldn't go straight in, and tesi©on taking another turn?

BOLSHINTSOV . That's so ... but all the same, mashrs. ... | don't know, may be I'm mistaken....

SHPIGELSKY . You certainly are, my dear fellowl 181l you what you'd better be thinking about. You
see we've come here . . . done as you wished. bobkow and don't make a mess of it.

BOLSHINTSOV . But, Ignaty Ilyitch, you know you. . You told me, | mean ... | should like to know
for certain what answer . . .

SHPIGELSKY . My honored friend! It's reckoned o¥éteen miles from your place here; at least three
times every mile you put that very question to me.Isn't that enough for you? Now listen; bus tils
the last time | give way to you. This is what NggaPetrovna said to me: 'l . . .’

BOLSHINTSOV[nodding]. Yes.

SHPIGELSKY|[with annoyance]Yes! Why, what do you mean by 'yes'? I've told yothing yet. ... |
don't know,' says she, 'Mr. Bolshintsov very wiellt he seems to me a good man; on the other hand, |
don't intend to force Vera's inclinations; andlsbhim visit us, and if he wins . . .’



BOLSHINTSOV . Wins? She said 'wins'?

SHPIGELSKY . 'If he wins her affections, Anna Semyavna and | will not oppose . ..’
BOLSHINTSOV . Will not oppose? Is that what shed®awill not oppose?

SHPIGELSKY . Yes, yes, yes. What a queer fellow goei "We will not oppose their happiness.'
BOLSHINTSOV . Hm.

SHPIGELSKY . 'Their happiness.'. . . Yes, but obsgAfanasy Ivanitch, what your task is now. . . .
You have now to persuade Vera Alexandrovna hetisatfmarrying you really will be happiness for
her; you have to win her affection.

BOLSHINTSOV|[blinking]. Yes, yes, win . . . exactly so. | agree with you.
SHPIGELSKY . You insisted on my bringing you here.Well, let's see how you will act.

BOLSHINTSOV . Act? Yes, yes, we must act, we muist w . exactly so. Only you see, Ignaty llyitch
... May | confess, admit to you, as to my besinfi, one of my weaknesses: | did, as you truly say
wish you to bring me here to-day. . . .

SHPIGELSKY . You didn't wish it, you insisted, ahgely insisted on it....

BOLSHINTSOV . Oh, well, we'll grant that. ... | @ with you. But you see ... at home ... |
certainly .,. at home | felt | was ready for anwti but now you know | feel overcome with fears.

SHPIGELSKY . But what are you afraid of?

BOLSHINTSOV|[glancing at him from under his brows[he risk, sir.

SHPIGELSKY . Wha-at?

BOLSHINTSOV . The risk. There's a great risk. | mugnaty Ilyitch, | must confess to you that. . .
SHPIGELSKY/interrupting him]. As to 'your best friend.' We know all about it.Get on. ...

BOLSHINTSOV . Exactly so. ... | agree with you. ust confess to you, Ignaty Ilyitch, that | have had
very little to do with ladies, with the female s@xgeneral, if | may say so; | will confess fraykl

Ignaty llyitch, that | simply can't imagine whateonan talk about to a person of the female sex--and
alone with her too . . . and especially a young.lad

SHPIGELSKY . You surprise me. | really don't knowat one can't talk about to a person of the
female sex, especially a young lady, and partibukone with her.

BOLSHINTSOV . Oh. .. you . .. Good gracious, Bat hot you. So you see it's just in this case Itwan
to appeal to you, Ignaty llyitch. They say thathiese affairs it's the first step that counts,@aadn’t

you just ... to give me a start in the conversationtell me of something to say, something aajoéein
the way, for instance, of an observation ... amh thcan get along. After that | could manage sameh
by myself.

SHPIGELSKY . | won't tell you anything to say, A&y Ivanovitch, because nothing | could tell you
would be of any use to you . . . but | will givewysome advice if you like.

BOLSHINTSOV . My dear sir, pray do. ... And as tg gratitude . . . you know . . .
SHPIGELSKY . Oh, come, come, I'm not bargaininghwiou, am 1?
BOLSHINTSOV[dropping his voice].You can reckon on the three horses.

SHPIGELSKY . Oh, that will do. ... You see, Afandsgnovitch . . . You are unquestionably a capital
fellow in every respect . . . [BOLSHINTSOMakes a slight bowd man of excellent qualities. . . .



BOLSHINTSOV . Oh dear!

SHPIGELSKY . You are, besides, the owner, | beli@i¢hree hundred serfs.
BOLSHINTSOV . Three hundred and twenty, sir.

SHPIGELSKY . Not mortgaged?

BOLSHINTSOV . | owe nobody a farthing.

SHPIGELSKY . There you are. I've been telling ypou're an excellent man and the most eligible of
suitors. But you say yourself you've had veryditth do with ladies. ...

BOLSHINTSOV|with a sigh]. That's just so. | may say, Ignaty llyitch, I'veoaled the female sex
from a child.

SHPIGELSKY|with a sigh]. Quite so. That's not a vice in a husband; quigectintrary; but still in
certain circumstances, at the first declaratioloeé, for instance, it is essential to be ableayp s
something. . isn't it?

BOLSHINTSOV . | quite agree with you.

SHPIGELSKY . Or else, you know, Vera Alexandrovnaynsimply suppose that you feel unwell--and
nothing more. Besides, though your exterior figsralso perfectly presentable in all respectspésd
not offer any feature very striking at first sighhot at first sight, you know, and that's whazted in
this case.

BOLSHINTSOV|with a sigh]. That's what's wanted in this case.

SHPIGELSKY . Young ladies are attracted by it, aaywAnd then, your age too ... in fact, it's not fo
you and me to try to please. And so it's no good/éa to think of agreeable remarks. That's a poor
thing to depend on. But you have something els®tmt upon, far firmer and more reliable, and ghat'
virtues, my dear Afanasy Ivanovitch, and your threadred and twenty serfs. In your place | should
simply say to Vera Alexandrovna . . .

BOLSHINTSOV . Alone with her?

SHPIGELSKY . Oh, of course, alone with her! 'Verda¥androvna![From the movement of
BOLSHINTSOV'Slips it is evident that he is repeating in a whispeery word afteSHPIGELSKY.]

'l love you and ask your hand in marriage. I'mradknearted, good-natured, harmless man and I'm not
poor. You will be perfectly free with me; | will dmy best to please you in every way. And | beg tgou
find out about me, to take a little more noticeras than you have done hitherto, and to give me an
answer as you please and when you please. | am teadhit and shall consider it a pleasure to db so

BOLSHINTSOV/|uttering the last words aloud]lo do so! Yes, yes, yes. ... | quite agree with.yo
Only | tell you what, Ignaty lIlyitch; | believe yaused the word ‘harmless.’ . . . You said a hagnles
man. . . .

SHPIGELSKY . Well, aren't you a harmless man?

BOLSHINTSOV . Ye-e-es . . . but still | fancy. .. Will it be the right thing, Ignaty Ilyitch? Woutd it
be better to say, for instance? . . .

SHPIGELSKY . For instance?
BOLSHINTSOV . For instance ... for instance. A.dause.]But maybe 'harmless’ will do.

SHPIGELSKY . Now, Afanasy Ivanovitch, you listenrtee; the more simply you express yourself, the
plainer your words, the better it will go, trust m&d above all, don't be too pressing, Afanasy



Ivanovitch. Vera Alexandrovna is very young; youynsaare her. . . . Give her time to think over your
offer. Avoid fine words and | guarantee your suscgoking round]Why, here they are all coming
too------ [BOLSHINTSOVwants to make off§Vhere are you going? To pick mushrooms again?
[BOLSHINTSOV smiles, turns red and remain§he great thing is not to be scared!

BOLSHINTSOV|[hurriedly], Vera Alexandrovna knows nothing about it yet, deles?
SHPIGELSKY . | should think not!

BOLSHINTSOV . Well, | rely on you. . .[Blows his nose. Enter from LATALYA PETROVNA,
VERA, BELIAYEV with the kite, andKOLYA, followed byRAKITIN and LIZAVETA
BOGDANOVNA. NATALYA PETROVNA s in avery good humor]

NATALYA PETROVNA [to BOLSHINTSOVand SHPIGELSKY]. How do you do; how are you,
Shpigelsky; | didn't expect you to-day, but | annyvglad to see you. How are you, Afanasy lvanitch.
[He bows with some embarrassment]

SHPIGELSKY[to NATALYA PETROVNA, indicatingBOLSHINTSOV]. This gentleman here
insisted on bringing me. . . .

NATALYA PETROVNA [laughing] I'm very much obliged to him. . . . But do you ddercing to
come to see us?

SHPIGELSKY . Oh, good heavens! but ... | was ordyeh . . this morning . . . dear me. . ..
NATALYA PETROVNA . Ah! our diplomat's caught!

SHPIGELSKY . I'm delighted, Natalya Petrovna, te figat you are in a very good humor
NATALYA PETROVNA . You think it necessary to remaitk-is it so rare then with me?
SHPIGELSKY . Oh, good gracious--no . . . but. . .

NATALYA PETROVNA . Monsieur le Diplomate, you're tj;mmqg more and more in a tangle.

KOLYA [who has been all this time impatiently fidgetifgpatVERA and BELIAYEV]. But, Maman,
when are we going to fly the kite?

NATALYA PETROVNA . When you like. . . . Alexey Nilaitch, and you Vera, let us go to the
meadow]Turning to the others.fYou won't care about it, | expect. Lizaveta Boguara, and you,
Rakitin, | leave our good friend Afanasy lvanovitwtth you.

RAKITIN . But what makes you think we shan't cabeat it, Natalya Petrovna?

NATALYA PETROVNA . You are sensible people ... iust seem childish to you. . . . But as you like.
We don't want to prevent your following §$o BELIAYEV andVERA.] Come along. [NATALYA
PETROVNA, VERA, BELIAYEV andKOLYA go off to Right.']

SHPIGELSKY/[glancing with some surprise &AKITIN, says toBOLSHINTSOV]. Our good friend
Afanasy Ivanovitch, give your arm to Lizaveta Bogdana.

BOLSHINTSOV|[nervously]. With the greatest pleasure.
[GivesLIZAVETA BOGDANOVNA his arm.]

SHPIGELSKY . And we'll go along together, if yowdllow me, Mikhail Alexandritch[Takes his
arm.] My word! How they're racing along the avenue.4.gb and see them fly the kite, though we are
sensible people.

Afanasy Ivanovitch, will you lead the way?



BOLSHINTSOV|as they walk, td.IZAVETA BOGDANOVNA]. The weather is certainly vgr
agreeable to-day, one may say.

LIZAVETA BOGDANOVNA [mincing]. Yes, indeed, very agreeable!

SHPIGELSKY[to RAKITIN]. I've something | want to talk to you abip Mikhail Alexandritch. . . .
[RAKITIN suddenly laughsWhat is it?

RAKITIN . Oh . .. nothing. ... | was amused at doitowing in the rear like this.

SHPIGELSKY . The front rank easily turns into tle@arguard, you know. ... It all depends which way
you are going.

[All go out to Right.]



ACT I11

The scene is the same as in ARAKITIN and SHPIGELSKYcome in from the outer room.
SHPIGELSKY . Well, how about it, Mikhail Alexandech? For goodness sake do help me.
RAKITIN . In what way can | help you, Ignaty llyie

SHPIGELSKY . In what way? Why, put yourself in miage, Mikhail Alexandritch. This is no concern
of mine, really. Indeed, I've been acting chieflyni a wish to serve others. . . . My kind heart &
my ruin!

RAKITIN [laughing]. Well, ruin's a good way off still.

SHPIGELSKY/[laughing too].About that there's no knowing, but my positiocestainly awkward. |
brought Bolshintsov here at Natalya Petrovna's yaskl have given him her answer with her
permission, and now on one side | get sulky loakghaugh I'd done something foolish, and on the
other, Bolshintsov gives me no peace. They avoiddnd won't say a word to me.. . .

RAKITIN . What possessed you to take up this bussnégnaty llyitch? Why, Bolshintsov, between
ourselves . . . he's simply a fool.

SHPIGELSKY . Well, | declare! Between ourselveskls a piece of news! And since when have
sensible men been the only ones to marry? We raasgelthe fools free to get married, if nothing else
You say I've taken up this business. . . . Nollat'lhtell you how it came about: a friend aske to

put in a word for him. Well, was | to refuse? I'ng@d-natured man, | don't know how to refuse. |
carry out my friend's commission: the answer ligetvery much obliged; pray, don't trouble youfsel
further.' I understand and don't trouble myselftfar. Then they take it up themselves and encourage
me, so to speak. | obey; and now they're indignatht me. And in what way am | to blame?

RAKITIN . Why, who says you are to blame? . . . Timdy thing that puzzles me is what induces you
to take so much trouble.

SHPIGELSKY . What induces ... what induces.... i@ gives me no peace.
RAKITIN . Come, nonsense. . . .

SHPIGELSKY . Besides, he's an old friend.

RAKITIN [with an incredulous smile]ls he? Oh, well, that's another matter.

SHPIGELSKY[smiling too]. I'll be open with you, though. . . . There's naaleing you. ... Oh well--
he has promised me ... one of my horses has gores ko you see he has promised me . . .

RAKITIN . A horse to replace it?
SHPIGELSKY . Well, since | must own up, three naves.
RAKITIN . You should have said that before!

SHPIGELSKY/[eagerly]. But please don't you imagine . . . | would nevavénconsented to be a go-
between in this affair, it would have been uttenhike me [RAKITIN smiles],if | had not known
Bolshintsov to be a thoroughly honest man. ... @&siall | want even now is a definite answer-ges



no.
RAKITIN . Surely, things haven't reached that stagf®

SHPIGELSKY . But what are you imagining? . . . ftts a question of marriage, but of permission to
come, to visit. . . .

RAKITIN . But whoever forbids it?

SHPIGELSKY . Forbids . . . what a thing to say!ddfirse, if it were anybody else ... but Bolshintsov
a shy man, a blessed innocent, straight out o&thlden Age, scarcely weaned from the feeding
bottle. ... He has so little self-confidence, hedesome encouragement. While his intentions ast mo
honorable

RAKITIN . Yes, and his horses good.

SHPIGELSKY . And his horses are gogthkes a pinch of snuff and offers the boRESKITIN.]
Won't you have some?

RAKITIN . No, thanks.

SHPIGELSKY . So that's how it is, Mikhail Alexantfi. As you see, | don't want to deceive you.
Indeed, why should I? The thing's perfectly claad atraightforward. A man of excellent principles,
with property, quite harmless. ... If he suits--dol§ he doesn't--well, they should say so.

RAKITIN . That's all very well, no doubt, but hoved come in? | really don't see what | can do about
it.
SHPIGELSKY . Oh, Mikhail Alexandritch! As though va®n't know that Natalya Petrovna has a very

great respect for you and even sometimes follows gdvice. . . . Now do, Mikhail Alexandritch
[Puts his arm round him]be a friend, put in a word. . . .

RAKITIN . And you think this is a good husband fiitle Vera?

SHPIGELSKY[assuming a serious air];m convinced of it. You don't believe it. ... Welou'll see.
As you know, the great thing in marriage is soh@m@cter. And Bolshintsov is solidity itsel.ooking
round.] And here | do believe is Natalya Petrovna hersathing in. ... My dear good friend, my
benefactor! The two chestnuts as trace-horsestheniday in the shafts! You will do your best?

RAKITIN [smiling]. Oh, very well, very well. . . .
SHPIGELSKY . Mind now, I rely on you. . [Escapes into the outer room.]

RAKITIN [looking after him].What a sly rogue that doctor is! Vera . . . andsBmtsov! But there you
are! There are marriages worse than that. I'llslbeaasks me, and then--it's not my busin@sshs
round. NATALYA PETROVNA, coming out of the study and seeing him, stops.]

NATALYA PETROVNA [irresolutely]. It's . . . you.... | thought you were in the garde
RAKITIN . You seem sorry I'm not. . . .

NATALYA PETROVNA [interrupting]. Oh! nonsensgAdvancing to front of stage4re you alone
here?

RAKITIN . Shpigelsky has just gone.

NATALYA PETROVNA [with a slight frown].Oh, that local Talleyrand. . . . What has he bssging
to you? Is he still hanging about?



RAKITIN . The local Talleyrand, as you call him,asidently in disfavor to-day . . . but yesterday,
fancy . ..

NATALYA PETROVNA . He's funny; he's amusing, certiy but... he meddles in what's not his
business. . . . It's disagreeable. . . . Besidesalfhis obsequiousness, he is very impudent and
persistent. . . . He's a great cynic.

RAKITIN [going up to her].You didn't speak of him like that yesterday. . . .
NATALYA PETROVNA . Perhaps nofEagerly.] So what was he talking about?
RAKITIN . He talked to me . . . about Bolshintsov.

NATALYA PETROVNA . Oh? About that stupid creature?

RAKITIN . Of him, too, you spoke very differentlyegterday.

NATALYA PETROVNA [with a constrained smile]yesterday is not to-day.
RAKITIN . True, for others . . . but it seems not me.

NATALYA PETROVNA [dropping her eyes]How's that?

RAKITIN . For me to-day is the same as yesterday.

NATALYA PETROVNA [holding out her hand to him]. iinderstand your reproach, but you are
mistaken. Yesterday | wouldn't admit that | wasdneihg badly to you. . . . [RAKITINattempts to stop
her.] Don't contradict me. . . . | know and you know whaean . . . but to-day | admit it. | have been
thinking things over to-day. . . . But believe rivichel, whatever silly thoughts take hold of me,
whatever | say, whatever | do, there is no onepedd upon as | do on yojldropping her voice.]
There is no one ... | love as | do youA Hrief silence.]You don't believe me?

RAKITIN. I believe you . . . but you seem depresgeday, what's the matter?

NATALYA PETROVNA [goes on speaking without hearing hirBjut | am convinced of one thing,
Rakitin; one can never answer for oneself, oneneer be sure of oneself. We often don't understand
our past, how can we expect to answer for the &iflinere's no putting the future in fetters!

RAKITIN . That's true.

NATALYA PETROVNA [after a long silence]Do you know, | want to tell you the truth. Perh&ps
shall wound you a little, but I know you will be nechurt by my keeping things from you. | confess,
Michel, this young student . . . this Beliayev, n@ade rather an impression on me. , ..

RAKITIN [in a low voice].l know that.

NATALYA PETROVNA. Oh? You have noticed it? For soitime?
RAKITIN . Only yesterday.

NATALYA PETROVNA. Ah!

RAKITIN . The day before yesterday, you remembepdke of the change in you. ... | did not know
then what to put it down to. But yesterday aftertaik .. . and in the meadow , . . if you couldvdra
seen yourself! | didn't know you; you were like #rey woman. You laughed, you skipped and played
about like a little girl; your eyes were shininguy cheeks were flushed, and with what confiding
interest, with what joyful attention you gazed ebhhhow you smiled[Glancing at her.]Why, even

now your face glows at the memory of[iturns away.]

NATALYA PETROVNA . No, Rakitin, for God's sake, doturn away from me. . . . Listen, why
exaggerate? This man has infected me with his ydb#t's all. | have never been young myself,



Michel, from childhood up to now. You know what ife has been.... The novelty of it has gone to my
head like wine, but | know it will pass as quickly it has come. . . . It's not worth talking aboufA
pause.,]Only don't turn away from me, don't take your hamdy. . . . Help me. . ..

RAKITIN [in a low voice].Help you--a cruel sayingiloud.] You don't know what is happening to
you, Natalya Petrovna. You are sure it's not wtatking about, and you ask for help. . . . Evidentl
you feel you are in need of it!

NATALYA PETROVNA . That is ... yes. ... | appeal you as a friend.

RAKITIN [bitterly]. Quite so. ... | hope to justify your confidence but let me have a moment to try
and face it.

NATALYA PETROVNA . Face it? Why, are you dreadinganything unpleasant? Is anything
changed?

RAKITIN [bitterly]. Oh no! everything's the same.

NATALYA PETROVNA . What are you imagining, MicheBurely you can't suppose. . . .
RAKITIN . | suppose nothing.

NATALYA PETROVNA . Surely you can't have such a tempt for me as ...

RAKITIN . For God's sake, stop. We'd better talbatBolshintsov. The doctor's expecting an answer
from you about Vera, you know.

NATALYA PETROVNA [sadly]. You're angry with me.
RAKITIN . Me? Oh no! But I'm sorry for you.

NATALYA PETROVNA . Really, it's positively annoyindMichel, aren't you ashamed? . . . [RAKITIN
is silent. She shrugs her shoulders, and goes artame of vexation.You say the doctor is expecting
an answer? But who asked him to interfere? . . .

RAKITIN . He assured me that you yourself. . .

NATALYA PETROVNA [interrupting]. Perhaps, perhaps. . . . Though | believe | saiklimg
definite. ... Besides, | may have changed my mAmdl, good gracious, what does it matter?
Shpigelsky has a hand in all sorts of affairs; &a@'toexpect to have everything his own way.

RAKITIN . He only wants to know what answer . . .

NATALYA PETROVNA . What answer. . . A pause.]Michel, don't! Give me your hand. . . . Why this
indifferent expression, this cold politeness?What have | done? Think a little, is it my fault?ame

to you hoping for good advice, | didn't hesitatedoe instant, | never thought of concealing things
from you, and you . . . | see | was wrong to benopwéh you. ... It would never have entered youace
You suspected nothing, you deceived me. And noarlgess knows what you're imagining.

RAKITIN I imagining? Not at all.

NATALYA PETROVNA . Give me your hand. . [He does not move; she goes on, somewhat
offended.]You turn away from me? So much the worse for yoen. But | don't blame you....
[Bitterly.] You are jealous!

RAKITIN . I have no right to be jealous, Natalyat®&na. ... How could | be?

NATALYA PETROVNA [after a pause]As you please. About Bolshintsov, | haven't yetksm to
Verotchka.



RAKITIN . I can send her to you at once.
NATALYA PETROVNA . Why at once? . . . But as yolepke.
RAKITIN [moving towards the study-doorko you want me to fetch her?

NATALYA PETROVNA . Michel, for the last time. . .You said just now that you were sorry for me. ...
Is this how you show it? Can you really . . .

RAKITIN [coldly]. Am I to send her?

NATALYA PETROVNA [with annoyance]Yes. [RAKITIN goes into the studiNATALYA
PETROVNAstands for some time motionless, sits down, takemk from the talle, opens it, lets it
fall on her lap.]He too! It's awful. He ... he too! And | reliedarphim. And Arkady? Good heavens! |
have never even thought of hifiirawing herself up.]l see it's high time to put a stop to all this. .
[VERA comes in from the studyres . . . high time.

VERA [timidly]. You sent for me, Natalya Petrovna?

NATALYA PETROVNA [looking round quickly] Ah! Verotchka! Yes, | wanted you.
VERA [going up to her].Are you unwell?

NATALYA PETROVNA . Me? Oh no, why?

VERA . | fancied . . .

NATALYA PETROVNA . No, it's nothing. I'm feeling thheat a little. . . . That's all. Sit down. [VERA
sits down]Tell me, Vera, are you doing anything particulestjnow?

VERA . No.

NATALYA PETROVNA. . | ask you because | want to haw¢alk with you ... a serious talk. You see,
my dear, I've always looked on you as a child;ymut are seventeen; you are a sensible girl.t's. . |
time for you to think about your future. You knovwolve you as a daughter; my house will always be
your home . . . but all the same, in other peoggés, you are an orphan; you have no fortune. You
may in time grow tired of always living with stragrg; tell me would you like to be mistress in your
own house, absolute mistress in it?

VERA [slowly]. | don't understand you, Natalya Petrovna.

NATALYA PETROVNA [after a pause]l have received an offer of marriage for you. [\AE&ares at
her in amazementou didn't expect that; | must own it seems steatogme too. You are so young. ... |
need not tell you that | do not mean to put pressuryou. ... In my opinion you're too young to be
married; but | thought it my duty to tell you...[VERA suddenly hides her face in her hantsfa . . .
what is it? You're cryingfTakes her hand)ou're trembling all over? . . . Surely you're aftid of

me, Vera?

VERA [in a toneless voice]'m in your power, Natalya Petrovna.

NATALYA PETROVNA [taking VERA'S hands from her faceMera, aren't you ashamed to cry? Aren't
you ashamed to say that you're in my power? Whabdaake me for? | am speaking to you as |
would to a daughter, and you . . . [VER&ses her handsWhat? You are in my power? Then please
laugh at once! ... | tell you to. ... [VERgiles through her tearsThat's right. [NATALYA
PETROVNAputs one arm round her and draws her closeeta, my child, treat me as though | were
your mother, or no, imagine that I'm an elder siatel let us have a little talk together aboutteke
wonderful things.... Will you?

VERA. Oh, yes.



NATALYA PETROVNA . Well, listen then. . . . Comelidtle nearer. That's right. To begin with, as
you're my sister, we suppose there's no need fdorassure you that this is your home; a girl with
eyes like yours is at home everywhere. So it onghier to enter your head that you are a burden to
anybody in the world or that anybody wants to ge&of you. . . . You hear? But now one fine dayyou
sister comes to you and says: Just think, Verajyame a suitor. . . . Well? What answer would you
make? That you are too young, that you are nokitngnof marriage?

VERA. Yes, Natalya Petrovna.
NATALYA PETROVNA . But you wouldn't speak like th&b your sister.
VERA [smiling]. Oh . . . yes, then.

NATALYA PETROVNA. Your sister agrees with you, tleaitor is refused and there's the end of it. But
suppose the suitor is a good man, and well-to-dad ifahe is willing to wait, if he only asks permaisn
to see you occasionally in the hope of gaining \aftections in time? VERA. Who is this suitor?

NATALYA PETROVNA . Ah! you would like to know! Yowdon't guess?

VERA . No.
NATALYA PETROVNA.. You have seen him to-day. [VERRKshes crimson.]t is true he is not very
handsome, and not very young. . . . Bolshintsov.

VERA . Afanasy lvanitch?
NATALYA PETROVNA. . Yes. . . . Afanasy Ivanitch.

VERA [gazes for some time &ATALYA PETROVNA, suddenly begins laughing, then stop&ju're
not joking?

NATALYA PETROVNA [smiling]. No . . . but | see there's no hope for Bolshint#oyou had cried at
his name, he might have hoped, but you laugh; thamthing for him but to go his way, bless him!

VERA . I'm sorry... but really | didn't expect..u@ly people don't get married at his age?
NATALYA PETROVNA . What an idea! How old is he? Kaiot fifty. The very age to marry.
VERA . Perhaps .. . but he has such a queer face. .

NATALYA PETROVNA . Well, don't let us say any moabdout him. He's dead and buried . . . bless
him! But it's only natural a child of your age cahcare for a man like Bolshintsov. . . . You alin to
marry for love, not from prudence, don't you?

VERA . Yes, Natalya Petrovna, and you . . . digialt marry Arkady Sergeyitch for love too?

NATALYA PETROVNA [after a pause] Of course[Another pause, squeeziMERA'S hands.]Yes,

Vera. . | called you a child just now . . . butldhen are right. [VERAIrops her eyesAnd so that
business is settled. Bolshintsov is dismissed. dtrown it wouldn't have been quite pleasant toone t
see his puffy old countenance beside your fresimgdace, though he is a very good man. Do you see
now how little reason you had to be afraid of me@vijuickly it's all settled! . .[Reproachfully.]

Really, you behaved to me as though | were youopass! You know how | hate that word. . . .

VERA [embracing her].Forgive me, Natalya Petrovna.
NATALYA PETROVNA . | should hope so. Really? Youhet afraid of me?
VERA . No, | love you. I'm not afraid of you.

NATALYA PETROVNA . Thank you. So now we are greaehds, and will have no secrets from each
other. Well, suppose | were to ask you, Verotckkaisper in my ear; is it only because Bolshintsov i



much older than you, and not a beauty, that yott eant to marry him?
VERA . Surely that's reason enough, Natalya Pea®@vn

NATALYA PETROVNA . | don't deny it... but is themo other reason?
VERA . I don't know him at all.

NATALYA PETROVNA . Quite so; but you don't answelymuestion.
VERA . There's no other reason.

NATALYA PETROVNA . Really? In that case, | shouldwase you to think it over. It wouldn't be easy
to be in love with Bolshintsov, | know . . . busdy again, he's a good man. Of course, if you dared
anyone else . . . that would be a different maBat.your heart has told you nothing so far, has it

VERA [timidly]. What do you mean?
NATALYA PETROVNA . You love no one else?
VERA . I love you . . . Kolya; | love Anna Semyonma/too.

NATALYA PETROVNA . I'm not speaking of that sort ve; you don't understand me. . . . Among
the young men you may have seen here, for instanag,parties, is there no one who attracts you?

VERA . No. ... | like some of them, but . ..

NATALYA PETROVNA. . | noticed, for instance, that &ite Krinitsyns' you danced three times with
that tall officer, what's his name?

VERA . An officer?

NATALYA PETROVNA. . Yes, that man with a big mustach

VERA . Oh! that man!. . . No; | don't like him.

NATALYA PETROVNA . Well, and Shalansky?

VERA . Shalansky is a nice man, but he ... | dibmfik he cares about me.

NATALYA PETROVNA . Oh! why?

VERA . He ... | fancy he thinks more of Liza Velsky

NATALYA PETROVNA [glancing at her].Ah! . . . you noticed thatA[pause.Well . . . Rakitin?
VERA . | love Mikhail Alexandritch very much indeed

NATALYA PETROVNA. Yes, like a brother. And, by theay, there's Beliayev?

VERA [flushing], Alexey Nikolaitch? | like Alexey Nikolaitch.

NATALYA PETROVNA [watching her].Yes, he's a nice fellow. But he's so shy with gvedy. . . .
VERA [innocently]. No. . . . He's not shy with me.

NATALYA PETROVNA . Ah!

VERA . He talks to me. Perhaps you fancy that beedue ... he's afraid of you. He has not got taskno
you yet.

NATALYA PETROVNA . How do you know he's afraid ofefd
VERA . He told me so.
NATALYA PETROVNA . Oh! he has told you.... So hensre unreserved with you than with other



people?

VERA . I don't know how he is with other peoplet lith me . . . perhaps it's because we are both
orphans. Besides ... he looks on me ... as a child.

NATALYA PETROVNA . Do you think so? But | like hiraery much too. He must have a very kind
heart.

VERA . Oh! the kindest! If only you knew . . . eyene in the house likes him. He's so friendly. He
talks to everybody, he's ready to help anyone.dehyebefore yesterday he carried a poor old beggar-
woman in his arms from the high road to the hotpita gathered a flower for me one day from such a
high crag that | shut my eyes in terror, | kephkimg he would fall and be hurt, but he's so cleYeu

saw yesterday in the meadow how clever he is asthra of thing.

NATALVA PETROVNA . Yes, that's true.

VERA . Do you remember the great ditch he jumpegr avhen he was running after the kite? It was
nothing to him.

NATALYA PETROVNA . And did he really pick a flowdor you from a dangerous place? He must be
fond of you.

VERA [after a pause]And he's always good-humored . . . always in gemdts. . ..
NATALYA PETROVNA. . It's strange, though. Why istie like that with me? . . .

VERA [interrupting her]. But | tell you he doesn't know you. Wait a littld, tell him. . . . I'll tell him
there's no need to be afraid of you, shall I? Jbatre so kind. . . .

NATALYA PETROVNA [with a constrained laugh]Thanks so much.
VERA . You'll see. . .. He does what | tell him tigh | am younger than he is.

NATALYA PETROVNA. . | didn't know you were such fmels. . . . But mind, Vera, be careful. Of
course, he's an excellent young man . . . but ymwkat your age. . . . It's not suitable, peopéym
imagine things. ... | mentioned that, you rememberi the garden yesterday. [VER#0ks down.]
On the other hand, | don't want to check your mations either. | have too much confidence in you
and in him . . . but still. . . you mustn't be angith me for my scruples, my dear ... its the doitys
old folks to worry young people with our lectur&sough | really need not say all this, you simpke |
him, don't you--and nothing more?

VERA [timidly raising her eyes]He. . . .

NATALYA PETROVNA . Now there you are looking at niike that again! Is that the way to look at a
sister? Vera, listen, and lean down to me.[Caressing her]What if a sister, a real sister whispered
now in your ear: 'Verotchka, is it true, you ddaite anyone, do you?' What would you answer?
[VERA looks uncertainly aNATALYA PETROVNA.] Those eyes want to tell me satiag. . . .
[VERA suddenly presses her faceNATALYA PETROVNA'S bosom NATALYA PETROVNA turns
pale--and after a pause goes of¥du do love him? Tell me, do you?

VERA [not raising her head]Oh! | don't know what | feel. . . .

NATALYA PETROVNA . Poor child! You're in love. ...[VERA huddles still more closely to
NATALYA PETROVNA.] You're in love . . , and he? \&rhe?

VERA [still not raising her head]Why do you ask me questions? ... | don't know.Rerhaps ... |
don't know, | don't know. . . . [NATALYA PETROVNAhudders and sits motionle$4&RA lifts her
head and at once notices the change in her fddathlya Petrovna, what's the matter?



NATALYA PETROVNA [recovering herselfl The matter . . nothing. Why? Nothing.

VERA . You're so pale, Natalya Petrovna. . . . Whatong? Let me ring. . [Gets up.]
NATALYA PETROVNA . No, no ... don't ring. It's noiing. ... It will pass. There, it's over now.
VERA . Let me fetch somebody, anyway.

NATALYA PETROVNA. No, don't, | ... | want to be @he. Leave me alone, do you hear? We will
finish our talk later. Run along.

VERA . You are not angry with me, Natalya Petrovna?

NATALYA PETROVNA . Angry? What for? Not at all. No'm grateful to you for your confidence. . . .
Only leave me, please, just now.

[VERA is about to take her hand, bNIATALYA PETROVNA turns away as though not noticing her
movement.]

VERA [with tears in her eyes|Natalya Petrovna. . . .
NATALYA PETROVNA. . | ask you to leave me alone. [YRA slowly goes out of the study.]

NATALYA PETROVNA [alone, remains for some time motionlegshw it's all clear to me. . . . These
children love each other. . [Stops and passes her hand over her faéée]l? So much the better. . . .
God give them happinesfdlaughing.]And I ... | could imagine. . [Stops again.]She was not long
blurting it out. ... | must own | did not suspetlimust own the news has startled me. . . . Bait &

bit, it's not all settled yet. My God . . . what &saying? What's wrong with me? | don't know missel
What am | coming tofA pause.]What am | about? Trying to marry the poor giratoold man!. . . |
used the doctor as a go-between ... he suspealsppe hints . . . Arkady, Rakitin .. . while I...
[Shudders and suddenly raises her hed@&lif what does this mean? Me jealous of Vera! Miewe

with him! [A pause.]JAnd you still doubt it, do you? You're in loveyour misery! How it has come
about ... | don't know. It's as though I'd beerspoed. . . . All at once everything's destroyediteced,
swept away. . . . He's afraid of me. They're atiafof me! What could he see in me? . . . Whatisise
creature like me to him? He is young and she isigoWhile I! [Bitterly.] How could he think much of
me? They are both foolish, as Rakitin says. ... IOtte that clever friend! And Arkady, my good
trusting Arkady! My God! my God! It's killing mgGets up.]But | believe I'm going out of my mind!
Why exaggerate? Yes . .. of course . .. I'm ohelmed. . . . It's so strange to me . . . it'sfitlse

time ... | ... yes, the first time! I'm in love fdre first time now[She sits down againfie must go
away. Yes. And Rakitin too. It's time to come to senses. I've allowed myself to take one ste@and.
see! See what I've come to! And what is it in hitnagts me?Ponders.] So this is it, this dreadful
feeling. . . . Arkady! Yes, | will fall into his ars, | will beg him to forgive me, to protect me save

me. ... He...and no one else! All the otlsesstrangers to me and must remain strangergut.
can there be ... can there be no other way outfgithashe’s a child. She may be mistaken. Tlalk's
childishness really. . . . Why should I. ... | widlk to him myself, | will ask him. . .[Reproachfully.]

What? What? You are hoping? You still want to hofgie@ what am | hoping for? My God! don't make
me despise myselfDrops her head on her armRAKITIN comes in from the study, pale and
agitated.]

RAKITIN [going up toNATALYA PETROVNA]. Natalya Petrovna..[She does not stir.] [To himself.]
What can have happened with VefA®ud.] Natalya Petrovna....

NATALYA PETROVNA [raising her head].Who is it? Ah! you.
RAKITAN . Vera Alexandrovna told me you were unwelll...
NATALYA PETROVNA [turning away], | am quite well. ... What made her?. ..



RAKITIN . No! Natalya Petrovna, you are not welbw/should see yourself.

NATALYA PETROVNA . Well, perhaps not. . . but whathat to you? What do you want? What have
you come for?

RAKITIN [in a voice of deep feeling]'ll tell you what | have come for. | have comeatgk your
forgiveness. Half an hour ago | was unspeakablyidgtand rude. . . . Forgive me. . .. You see, Nata
Petrovna, however modest a man's desires arahd. hopes, it is hard, for a moment anyway, for him
to keep his head, when they are suddenly snatchag faom him; but | have come to my senses. |
understand my position and my fault, and | wanyamie thing . . . your forgivenedsie gently sits
down beside herlLook at me . . . don't you too turn away from feside you is your old Rakitin,
your friend, a man who asks nothing but to be adldwo serve you, as you said ... to help you. Don't
deprive me of your confidence, rely on me and fotigat | ever. . . . Forget everything that mayéav
wounded you. . . .

NATALYA PETROVNA [who has been all the while staring fixedly at flo®r]. Yes, yes....
[Stopping.]Oh! I'm, sorry Rakitin, | haven't heard a wordndfat you've been saying.

RAKITIN [mournfully]. | said ... | begged you to forgive me, Natalyaréata, | asked you whether
you would let me be your friend still.

NATALYA PETROVNA [slowly turning to him and laying her hands on Biulders].Rakitin, tell
me, what's the matter with me?

RAKITIN [After a pause]You're in love.

NATALYA PETROVNA [slowly repeating it after him]I'm in love.. .. But it's madness, Rakitin, it's
impossible. Can such things happen all of a suddenyou say I'm in love. . [Breaks off.]

RAKITIN . Yes, you're in love, poor dear woman.. Don't deceive yourself.
NATALYA PETROVNA [not looking at him.]What am | to do?
RAKITIN . I can tell you, Natalya Petrovna, if yguomise . . .

NATALYA PETROVNA [interrupting, still without looking at him]You know that girl, Vera, loves
him. . . They are in love with each other....

RAKITIN . If so, a reason the more...

NATALYA PETROVNA [interrupting again].I've long suspected it, but she acknowledged it
herself. . . just now.

RAKITIN [in a low voice, as though to himselRoor woman!

NATALYA PETROVNA [passing her hand over her fac&lome. ... | must pull myself together. |
believe you were going to say something. . . .&od's sake, Rakitin, advise me what to do. ...

RAKITIN . I'm willing to advise you, Natalya Petrog, only on one condition.
NATALYA PETROVNA . Tell me.

RAKITIN . Promise that you won't suspect my motivésll me that you believe in my disinterested
desire to help you; do you help me too. Let yourfickence give me strength, or else let me keep
silence.

NATALYA PETROVNA . Speak, speak.
RAKITIN . You have no doubt of me?
NATALYA PETROVNA . Speak!



RAKITIN . Well then, listen, he must go away. [NAD¥A PETROVNA looks at him in silence.Yes,
he must go. I'm not going to speak to you of...rnjmusband, your duty. On my lips, such words are .
out of place. . . . But those children love eadteatYou told me so yourself just now, imagine \galir
now between them. . . . Why, your position willdeful!

NATALYA PETROVNA . He must go. .[A pause.]JAnd you? You remain?

RAKITIN [confused].l?... I?..[A pause.]l must go too. For the sake of your peace, yoppimeess,
Verotchka's happiness, both he ... and | ... wet tmatfi go away for ever.

NATALYA PETROVNA . Rakitin ... | have sunk so lowat | ... was almost ready to sacrifice that poor
girl, an orphan entrusted to me by my mother, torynlaer to a stupid, absurd old man! | couldn'higri
myself to it, Rakitin, the words died away on npslwhen she burst out laughing at the suggestion .
but | have been plotting with the doctor; | have o with his meaning smiles, | have borne with his
grins, his compliments, his hints. . . . Oh, | feam on the brink of a precipice; save me!

RAKITIN . Natalya Petrovna, you see that | am right[She is silent; he goes on hurried¥de ought
to go ... we ought both to go. ... There is no oty to save you.

NATALYA PETROVNA [dejectedly].But what to live for afterwards?

RAKITIN Good God, is it as bad as that? . . . N@dPetrovna, you will get over it, believe me. . .
This will pass. What, nothing to live for!

NATALYA PETROVNA. . Yes, yes, what have I to liverfwhen all abandon me?

RAKITIN . But . . . your family. . . . [NATALYA PEROVNA looks down.]If you like, after he is
gone, | might stay a few days justto. ..

NATALYA PETROVNA [gloomily]. Ah! | understand. You are reckoning on habit, anad
friendship. . . . You hope | shall come to mysaifd turn to you again, don't you? | understand you.

RAKITIN [flushing]. Natalya Petrovna! Why do you insult me?
NATALYA PETROVNA [bitterly]. I understand you . . . but you are mistaken.

RAKITIN . What? After your promise, when simply fgour sake, your sake only, for your happiness,
for your position in society, in fact. . .

NATALYA PETROVNA . Oh! how long have you been coneed about that? Why is it you have never
spoken of it before?

RAKITIN [getting up].Natalya Petrovna, | will leave this place to-datypnce, and you shall never
see me again. . [Is going.]

NATALYA PETROVNA [stretching out her hands to himMichel, forgive me; | don't know what I'm
saying. . . . You see the state I'm in. Forgive me.

RAKITIN [turning rapidly to her and taking her by the hahdSatalya Petrovna . . .

NATALYA PETROVNA . Oh, Michel, I'm unutterably misable. . . [Leans on his shoulder and
presses her handkerchief to her eyéte]p me, | am lost without yo(At that instant the door of the
outer room is flung open, an8LAYEV andANNA SEMYONOVNA walk in.]

ISLAYEV [loudly]. | was always of that opiniofiStops in amazement at the sighRHAKITIN and
NATALYA PETROVNA. NATALYA PETROVNA looks round and goes oqtickly. RAKITIN
remains where he is, overwhelmed with confusion.]

ISLAYEV [to RAKITIN]. What's the meaning of this? What's thene?



RAKITIN . Oh .. .nothing...it's...
ISLAYEYV . Is Natalya Petrovna unwell?
RAKITIN . No . .. but. ..

ISLAYEV . And why has she run away so suddenly? Wiere you talking about? She seemed to be
crying.... You were consoling her... . What's thetter?

RAKITIN . Nothing really.

ANNA SEMYONOVNA . How can there be nothing the nesittMikhail AlexandritchAfter a
pause.]l'll go and see. .[Is about to go into the study.,]

RAKITIN [stopping her].No, you had better leave her in peace, please.
ISLAYEV . But what does it all mean? Tell us.

RAKITIN . Nothing, | assure you. ... | promise topéain it to you both to-day. | give you my word.
But now, please, if you have any trust in me, daskt me . . . and don't worry Natalya Petrovna.

ISLAYEV . Very well. . . but it is strange. Thisg®f thing has never happened with Natasha before.
It's something quite out of the way.

ANNA SEMYONOVNA . What | want to know is what coutdake Natasha cry? And why has she
gone away? . . . Are we strangers?

RAKITIN . Of course not. What an idea! But as a t@abf fact, we had not finished our
conversation. . ., | must ask you . . . both-e@vie us alone for a little while.

ISLAYEYV . Indeed? There's some secret between tymn?
RAKITIN . Yes . . . but you shall know it.

ISLAYEV [after a moment's thoughtCome along, Mamma. . . . Let us leave them. Lettifinish
their mysterious conversation.

ANNA SEMYONOVNA . But. . .
ISLAYEV . Come, let us go. You hear he promisesxplain.

RAKITIN . You needn't worry. . .. ISLAYE\coldly]. I'm not worrying.[To ANNA
SEMYONOVNA] Let us go[They go out.]

RAKITIN [looks after them and goes quickly to the studyddgatalya Petrovna, Natalya Petrovna,
please come back.

NATALYA PETROVNA [comes out of the study. She is very paléhat did they say?

RAKITIN . Nothing, don't worry yourself. . . . Theyere rather surprised, certainly. Arkady thought
you were ill.... He noticed how upset you wereSit.down, you can hardly stand. . . . [NATALYA
PETROVNAsits down]l said ... | begged him not to worry you ... tave us alone.

NATALYA PETROVNA. And he agreed?
RAKITIN. Yes. | had, | must say, to promise I'd &p it all to-morrow. Why did you go away?
NATALYA PETROVNA [bitterly]. Why indeed! What are you going to say?

RAKITIN . I'll . . . I'll think of something to sayBut that's no matter just now. We must take athge
of this reprieve. You see that this can't go ol hese violent emotions are too much for you.They
are unworthy of you. ... | myself. . But that's tio¢ point. Only be firm and I'll manage. You agree



with me, you know.
NATALYA PETROVNA. About what?

RAKITIN. The necessity of ... our going. You do eg® If that's so, it's no good to delay. If ydetl
me, I'll talk to Beliayev at once. . . . He's a@eicfellow, he'll understand.

NATALYA PETROVNA . You want to talk to him? You? Bwhat can you say to him?
RAKITIN [in embarrassment]lll . . .

NATALYA PETROVNA [after a brief pause]Rakitin, listen, don't you think that we're bothlaving
like lunatics? . . . | was in a panic, | frightengxli, and perhaps it's all about nothing that msitte

RAKITIN . What?

NATALYA PETROVNA . Really? What's the matter witls? It seems only a little while ago
everything was so quiet and peaceful in this housend all at once . . . goodness knows howllfRea
we've all gone out of our minds. Come, it's timatip, we've been silly enough. . . . Let us ga®n
before. . . . And there'll be no need to explaiytiimg to Arkady; I'll tell him about our antics sif
and we'll laugh over them together. | need no onatercede between my husband and me!

RAKITIN . Natalya Petrovna, you are frightening maw. You are smiling and you're as pale as
death. ... Do remember what you said to me onlyaatgr of an hour ago. . . .

NATALYA PETROVNA . | dare say! But | see what itis. . You're raising this storm . . . that youyma
not sink alone.

RAKITIN . Again, again suspicion, again reproacheatalya Petrovna. . . . God forgive you . . . but
you torture me. Or do you regret having spokenrsely?

NATALYA PETROVNA. . | regret nothing.
RAKITIN . Then how am | to understand you?

NATALYA PETROVNA [eagerly]. Rakitin, if you say a single word from me or abme to Beliayev,
I will never forgive you.

RAKITIN . Oh! so that's it! ... Don't worry, NatadyPetrovna. So far from telling Mr. Beliayev
anything, | won't even say good-bye to him, whéske my departure. | don't mean to pester you with
my services.

NATAYLA PETROVNA [with some embarrassmeniyou imagine perhaps that | have changed my
mind about... his going?

RAKITIN . I imagine nothing.

NATALYA PETROVNA . That's not so. I'm so convinceflthe necessity, as you say, of his leaving
that | mean to dismiss him mys€& pause.]Yes, | will dismiss him myself.

RAKITIN . You?
NATALYA PETROVNA. . Yes. And at once. | beg you tersl him to me.
RAKITIN . What? This minute?

NATALYA PETROVNA . This very minute. | ask you tadso, Rakitin. You see | am composed now.
Besides, | shan't be interrupted just now. | mastesthe opportunity. ... | shall be very much géd to
you. I'll question him.

RAKITIN . But he won't tell you anything. | can ass you. He admitted to me that he felt awkward



with you.

NATALYA PETROVNA [suspiciously].Ah! You've been talking to him about me. [RAKITBYrugs
his shoulders.Oh, forgive me, forgive me, Michel, and send honmte. You'll see, | will dismiss him
and all will be over. It will all pass and be fottgm, like a bad dream. Please fetch him. | abshlut
must have a final conversation with him. You w#l pleased with me. Pray do.

RAKITIN [who has not taken his eyes off her all this ticwdly and mournfully] Certainly. Your
wishes shall be obeyeffsoes towards door of outer room.]

NATALYA PETROVNA [after him]. Thank you, Michel.
RAKITIN [turning]. Oh, spare me your thanks, at least.[Gaes out quickly,.]

NATALYA PETROVNA [alone, after a pause]He's a good man. . . . But is it possible | eeeet
him?[Stands up.]He is right.He must go. But how can | dismiss him? | only wanknmow whether he
really cares for that girl. Perhaps it's all norsgen . . How could | be worked up into such ae§tat
What was the object of all that outburst? Welganh't be helped now. | want to know what he is goin
to say. But he must go. ... He must... he mustHe may not be willing to answer. . . . He's iafiaf
me, of course. . . . Well? So much the better. &sero need for me to say much to him.[Lays her
hand on her foreheadl{ly head aches. Shall | put it off till to-morrowes. | keep fancying they are
all watching me to-day. . . . What am | coming X, better make an end of it at once. . . . Justlast
effort and | am free. . . . Oh yes! | yearn forefldlem and peace.

[BELIAYEV comes in from the outer roontere he is. ...

BELIAYEV [Going up to her].Natalya Petrovna, Mikhail Alexandritch tells meuywant to see me.
NATALYA PETROVNA [with some effort].Yes, certainly . . | have to ... speak to you. . .
BELIAYEV . Speak to me?

NATALYA PETROVNA [without looking at him].Yes . . . speak to yo{A pause.]l must tell you,
Alexey Nikolaitch, I'm . . . I'm displeased withyo

BELIAYEV . May | ask on what ground?

NATALYA PETROVNA. . Listen. ... | ... | really donknow how to begin. However, | must tell you first
that my dissatisfaction is not due to any remissmegour work. On the contrary, | am pleased with
your methods with Kolya.

BELIAYEV . Then what can it be?

NATALYA PETROVNA [glancing at him].You need not be alarmed. . . . Your fault is rserious.
You are young, you have probably never before stayith strangers, you could not foresee . . .

BELIAYEV . But, Natalya Petrovna. . . .

NATALYA PETROVNA . You want to know what is wrongunderstand your impatience. So | must
tell you that Verotchka . .[Glancing at him]Verotchka has confessed everything.

BELIAYEV [in amazement]\era Alexandrovna? What can Vera Alexandrovna ltavdessed? And
what have | to do with it?

NATALYA PETROVNA . So you really don't know what sltan have confessed? You can't guess?
BELIAYEV . 1? No, | can't.

NATALYA PETROVNA. . If so, | beg your pardon. If yoreally can't guess, | must apologize. |
supposed ... | was mistaken. But allow me to sdgnlt believe you. | understand what makes you say



SO. ... | respect your discretion.
BELIAYEV | haven't the least idea what you meantdiiga Petrovna.

NATALYA PETROVNA . Really? Do you expect to pers@ache that you haven't noticed that child's
feeling for you?

BELIAYEV . Vera Alexandrovna's feeling for me? bty don't know what to say to that. . . . Good
gracious! | believe | have always behaved with Vdexandrovna as

NATALYA PETROVNA . As with everybody else, havegttu?[After a brief silence.However that
may be, whether you are really unaware of it, ermgetending to be, the fact is the girl loves y®lue
admitted it to me herself. Well, now | am askingiyyahat do you mean to do?

BELIAYEV [with embarrassment)What do | mean to do?
NATALYA PETROVNA [folding her arms].Yes.
BELIAYEV . All this is so unexpected, Natalya Petna. . . .

NATALYA PETROVNA [after a pause]Alexey Nikolaitch, | see ... | have not put thetteaproperly.
You don't understand me. You think I'm angry wituy . . but I'm . . . only ... a little upset. Atitat's
very natural. Calm yourself. Let us sit doyfihey sit down.]l will be frank with you, Alexey
Nikolaitch, and you too be a little less reservathwne. You have really no need to be on your guard
with me. Vera loves you. . . . Of course, thatsyour fault, | am willing to assume that you ameno
way responsible for it. ... But you see, Alexey dléitch, she is an orphan, she is my ward. | am
responsible for her, for her future, for her hapgi She is very young, and | feel sure that thinfg
you have inspired in her may soon pass off. .h&tage, love does not last long. But you undedstan
it was my duty to warn you. It's always dangerauplay with fire . . . and | do not doubt that, king
her feeling for you, you will adopt a different taetor with her, will avoid seeing her alone, walliim
the garden. . .. Won't you? | can rely on youhdihother man | should be afraid to speak so piainl

BELIAYEV . Natalya Petrovna, | assure you | appagei . . .

NATALYA PETROVNA. . | tell you that | do not distras. . . Besides, all this will remain a secret
between us.

BELIAYEV . | must own, Natalya Petrovna, all youMeatold me seems to me so strange . . . of course,
| can't venture to disbelieve you, but. . .

NATALYA PETROVNA. . Listen, Alexey Nikolaitch. All Isaid to you just now ... | said it on the
supposition that on your side there is nothingBreaks off] because if that's not so ... of course | don't
know you well, but I do know you well enough to seereason to make serious objections. You have
no fortune . . . but you are young, you have yaoiture before you, and when two people love each
other . . . I tell you again, | thought it my dutywarn you, as a man of honor, of the consequenices
your friendship with Vera, but if you . . .

BELIAYEV [in perplexity], | really don't know what you mean, Natalya Petavn

NATALYA PETROVNA [hurriedly]. Oh! believe me, I'm not trying to wring out a cesgion, there's
no need. ... | shall see from your manner how it ifGlancing at him.]|But | ought to tell you that
Vera fancied that you were not quite indifferenho.

BELIAYEV [after a brief silence, stands udjatalya Petrovna, | see that | can't go on livimgour
house.

NATALYA PETROVNA [firing up]. You might have waited for me to decide that.[Stands up.]



BELIAYEV . You have been frank with me. Let me Ibarfk with you. | don't love Vera Alexandrovna,
at least, | don't love her in the way you suppose.

NATALYA PETROVNA . But | didn't. . .[Stops short].

BELIAYEV . And if Vera Alexandrovna cares for mé she fancied, as you say, that | care for her, |
don't want to deceive her; | will tell her the waafuth myself. But after such plain speaking, yowst
see, Natalya Petrovna, that it would be difficolt ine to stay here, my position would be too awklwvar
| can't tell you how sorry | shall be to leave but there's nothing else for me to do. | shallagis

think of you with gratitude. . . . May | go now?I.shall come to say good-bye properly later on.

NATALYA PETROVNA [with affected indifferenceAs you please . . . but | own | did not expecs thi
That was not my object in wishing to speak to yau.only wanted to warn you . . . Vera is stiltlaild
... | have perhaps taken it all too seriously. h'tieee the necessity of your leaving us. Howeagyou
please.

BELIAYEV . Natalya Petrovna . . . it's really immisle for me to go on staying here.
NATALYA PETROVNA. . | see you are very ready to leaus!
BELIAYEV . No, Natalya Petrovna, I'm not.

NATALYA PETROVNA . I'm not in the habit of keepingeople against their will, but I must own |
don't like it at all.

BELIAYEV [after some indecision]Natalya Petrovna, | shouldn't like to cause yaudiightest
annoyance. . . . I'll stay.

NATALYA PETROVNA [suspiciously].Ah! [after a pause.]l didn't expect you would change your
mind so quickly.". . . | am grateful, but . . . lee think it over. Perhaps you are right, perhaps y
ought to go. I'll think it over. I'll let you know.. . May | leave you in uncertainty till this exreg?

BELIAYEV . | am willing to wait as long as you likfBows and is about to go.]
NATALYA PETROVNA . You promise me....
BELIAYEV [stopping]. What?

NATALYA PETROVNA. . | believe you meant to speak\era. . . . I'm not sure that it's the right thing.
But I'll let you know what | decide. | begin to tiki that you really ought to go away. Good-bye for
now. [BELIAYEV bows again and goes off into the outer roddATALYA PETROVNA looks after
him.] My mind's at rest! He does not love her. [Walks up and down the roonAnd so instead of
sending him away, I've myself prevented his going.He'll stay. . . . But what shall | say to Rai?
What have | doneA[pause.]And what right had | to publish abroad the poatglove? | trapped her
into confessing it ... a half-confession, and thga ... so ruthlessly, so brutally. .[Hides her face in
her hands.]Perhaps he was beginning to care for her. . .atWght had | to trample on that flower in
the bud? . . . But have | trampled on it? He maxeldeceived me. ... | tried to deceive him! Oh! no!
He's too good for that. ... He's not like me! Anlaywwas | in such haste? Blurting it all out at chce
[Sighing.] | needn't have done it! If | could have foreseen.How sly | was, how I lied to him! And
he! How boldly and independently he spoke! ..ltlie@mbled by him. ... He is a man! I didn't know
him before. . . . He must go away. If he staykfeel that | shall end by losing all self-respect. He
must go, or | am lost! I will write to him beforethas had time to see Vera .... He mus{@Goks
quickly into the study.]



ACT IV

A large unfurnished outer room. The walls are b#ne, stone floor is uneven; the ceiling is suppbrte
by six brick columns, three each side, covered withewash which is peeling off. On Left two open
windows and a door into the garden. On Right a datwo the corridor leading to the main building; in
Center an iron door opening into the storeroom. Nfieat column on Right a green garden seat; in a
corner spades, watering-cans and flower-pots. Engnlhe red rays of the sun fall through the
windows on the floor.

KATYA [comes in from door on Right, goes briskly to thedew and stands for some time looking
into the garden]No, he's not to be seen. They told me he'd gdoetlie conservatory. | suppose he
hasn't come out yet. Well, I'll wait till he comieg There's no other way he can ggSighs and leans
against the window.They say he's going awd$ighs again.JHowever shall we get on without

him. . . . Poor young lady! How she did beseech.meAnd why shouldn't | oblige her? Let him have
a last talk with her. How warm it is to-day. Anda believe it's beginning to spot with rain. [Again
glances out of window and at once draws ba&kiitely they're not coming in here? They are. My
gracious. . . [Tries to run off, but has not time to reach thedbeforeSHPIGELSKYand

LIZAVETA BOGDANOVNA come in from the gardeKAT YA hides behind a column.]

SHPIGELSKY[shaking his hat] We can shelter here from the rain .... it will sdee over.
LIZAVETA BOGDANOVNA. If you like.
SHPIGELSKY/[looking round]. What is this building? A storehouse or what?

LIZAVETA BOGDANOVNA [pointing to the iron door]No, the storeroom's there. This room, I'm
told, Arkady Sergeyitch's father built when he cdrmaek from abroad.

SHPIGELSKY . Oh, | see the idea, Venice, if yougske[Sits down on the seatl]et's sit down.
[LIZAVETA BOGDANOVNA sits down.]You must confess, Lizaveta Bogdanovna, the rasncoane
in an unlucky moment. It has interrupted our tdlkh@ most touching point.

LIZAVETA BOGDANOVNA [casting down her eyeslgnaty llyitch... .

SHPIGELSKY . But there's nobody to hinder our begig again. . . . You say, by the way, that Anna
Semyonovna is out of humor to-day?

LIZAVETA BOGDANOVNA . Yes, she's put out. She adiyalid not come down to dinner, but had it
in her room.

SHPIGELSKY . You don't say so! What a calamity, apoy word!

LIZAVETA BOGDANOVNA . She came upon Natalya Petravim tears this morning... with Mikhail
Alexandritch. . . . Of course he's almost like oféhe family, but still. ... However, Mikhalil
Alexandritch has promised to explain it.

SHPIGELSKY . Ah! well, she need not worry hersétikhail Alexandritch has never, to my thinking,
been a dangerous person, and now he's less sewban

LIZAVETA BOGDANOVNA . Why?



SHPIGELSKY . Oh, he talks a bit too cleverly. Whether people would come out in a rash, they
work it all off in talk. Don't be afraid of chatts in future, Lizaveta Bogdanovna; they're not
dangerous; it's these silent men, slow in the uptaith no end of temperament and thick necks, who
are dangerous.

LIZAVETA BOGDANOVNA [after a pause].Tell me, is Natalya Petrovna really ill?
SHPIGELSKY . She's no more ill than you or I.

LIZAVETA BOGDANOVNA . She ate nothing at dinner.

SHPIGELSKY . lliness isn't the only thing that dgdhe appetite.

LIZAVETA BOGDANOVNA . Did you dine at Bolshintsovs

SHPIGELSKY . Yes. ... | went to see him. And ittdyoon your account | came back here, upon my
soul.

LIZAVETA BOGDANOVNA . Oh, nonsense. And do you knplgnaty llyitch, Natalya Petrovna is
cross with you. . . . She said something not veryimentary about you at dinner.

SHPIGELSKY . Really? Ladies don't like us poordelk to have sharp eyes, it seems. You must do
what they want, you must help them, and you mustieid not to know what they're up to. A pretty set!
But we shall see. And Rakitin, | dare say, lookather in the dumps, too?

LIZAVETA BOGDANOVNA . Yes, he, too, seemed, as iexe, out of sorts. . . .
SHPIGELSKY . Hm. And Vera Alexandrovna? And Beliaye

LIZAVETA BOGDANOVNA . Everyone, absolutely everyoseemed depressed. | really can't imagine
what's the matter with them all to-day.

SHPIGELSKY . If you know too much, you'll grow oletfore your time, Lizaveta Bogdanovna. . . .
But never mind them. We had better talk about éfaira. The rain hasn't left off. ... Shall we?

LIZAVETA BOGDANOVNA [casting down her eyes primlyWhat are you asking me, Ignaty Ilyitch?

SHPIGELSKY . Oh, Lizaveta Bogdanovna, if you'llcaill me to say so, there's no need to put on airs,
and to drop your eyes like that! We're not younggbe, you know! These performances, these sighs
and soft nothings--they don't suit us. Let us talknly, practically, as is proper for people of gears.
And so--this is the question: we like each otheat.least, | presume that you like me.

LIZAVETA BOGDANOVNA [a little affectedly],Ignaty llyitch, really. . . .

SHPIGELSKY . Oh, all right, very well. After all gshaps, airs and graces are . . . only propetadya
So then, we like each other. And in other respecave are well matched. Of course, | am bound to
say about myself that | am not a man of good famiil, you're not of illustrious birth either. I'mot

a rich man; if | were, | shouldn't be where | am--fLaughs.] But I've a decent practice, not all my
patients die; you have, as you say, fifteen thodisahles of your own, all that's not at all bady yee.
At the same time, you're tired, | imagine, of ligifor ever as a governess, and then fussing ronnd a
old lady, backing her up at preference, and fallimgith her whims isn't much fun, | should say. On
my side, it's not so much that I'm weary of bachéte, but I'm growing old, and then, my cooks rob
me; SO you see, it all fits in nicely. But heréis tifficulty, Lizaveta Bogdanovna; we don't knoack
other at all, that is, to be exact, you don't kmow ... | know you well enough. | understand your
character. | don't say you have no faults. Beisgiaster, you're little old-maidish, but that'shym.

In the hands of a good husband, a wife is softas But | should like you to know me before
marriage; or else you'll, maybe, blame me afteraardl don't want to deceive you.



LIZAVETA BOGDANOVNA [with dignity]. But, Ignaty llyitch, | believe | too have had oppmities
of discovering your character.

SHPIGELSKY . You? Oh! nonsense. . . . That's n@baan's job. Why, | dare say you imagine I'm a
man of cheerful disposition, an amusing fellow, ‘tlgau?

LIZAVETA BOGDANOVNA . | have always thought you a&w amiable man. . ..

SHPIGELSKY . There you are. You see how easilymag be mistaken. Because | play the fool
before outsiders, tell them anecdotes and human,tiieu imagine that I'm really a light-hearted man.
If I didn't need these people, | shouldn't everklabthem. ... As it is, whenever | can, withoutanu
danger, you know, | turn them into ridicule. .ddn't deceive myself, though: I'm well aware that
certain gentry, who can't take a step without nekae bored when I'm not there, consider themselves
entitled to look down on me; but | pay them out, yoay be sure. Natalya Petrovna, for instance. . .
Do you suppose | don't see through H&titnics NATALYA PETROVNA.] 'Dear Doctor, | really like
you so much . . . you have such a wicked tongae h&, coo away, my dove, coo away. Ugh! these
ladies! And they smile and make eyes at you, wdigdain is written on their faces. . . . They dsspi
us, do what you will! I quite understand why sheaging harsh things of me to-day. Upon my soul,
these ladies are wonderful people! Because thegkdpithemselves with eau-de-Cologne every day
and speak so carelessly--as though they were fjappohg their words for you to pick them up--they
fancy there's no catching them by the tail. Ohf tbiere, though! They're just mortals the samallasf
us poor sinners!

LIZAVETA BOGDANOVNA . Ignaty llyitch . . . you surpse me.

SHPIGELSKY . | knew | should surprise you. So yee $m not a light-hearted man at all, and not too
good-natured even.... But at the same time, | dear'it to make myself out what | never have been.
Though | may put it on a bit before the gentryome's ever seen me play the fool in a low way, no
one's ever dared to take insulting liberties with indeed, | think they're a bit afraid of me; actf

they know | bite. On one occasion, three years aggntleman --a regular son of the soil--by way of
fun at the dinner-table, stuck a radish in my R&finat do you think | did? Why, on the spot, without
any show of anger, you know, in the most courtanaaner, | challenged him to a duel. The son of the
soil almost had a stroke, he was so terrified;lmst made him apologize--it made a great sensat®n.
a matter of fact, | knew beforehand that he woutlfiight. So you see, Lizaveta Bogdanovna, my
vanity's immense; but my life's not been much. Blgnts are not great either. . . . | got through my
studies somehow. I'm not much good as a doct®nat'use my pretending to you, and if you're ever
taken ill, I shan't prescribe for you myself. # had talent and a good education, | should hailtedo

to the capital. For the aborigines here, no belibetor is wanted, to be sure. As regards my petsona
character, Lizaveta Bogdanovna, | ought to warn ywbihome I'm ill-humored, silent and exacting, I'm
not cross as long as everything's done for me teatigfaction; | like to be well fed and to have my
habits respected; however, I'm not jealous andhBbrmean, and in my absence, you can do just as you
like. Of romantic love and all that between us, ymdlerstand it's needless to speak; and yet | meagi
one might live under the same roof with me ...@wlas you try to please me, and don't shed tears i
my presence, that | can't endure! But I'm not giteefault-finding. There you have my confession.
Well, what do you say now?

LIZAVETA BOGDANOVNA . What am | to say to you, Igtallyitch? ... If you have not been
blackening your character on purpose to ...

SHPIGELSKY . But how have | blackened my charact2o®'t forget that another man in my place
would, with perfect complacency, have kept quietwthis faults, as you've not noticed them, aneraft
the wedding, it's all up then, it's too late. Bat too proud to do that. [LIZAVETA BOGDANOVNA
glances at him.)es, yes, too proud . . . you needn't look atikeethat. | don't mean to pose and lie



before my future wife, not if it were for a hundréusand instead of fifteen thousand, though to a
stranger I'm ready to humble myself for a sacKairf I'm like that. . . . I'll smirk to a strangetile
inwardly I'm thinking, you're a blockhead, my freeryou'll be caught by my bait; but with you, | say
what | think. That is, let me explain; | don't sayerything | think, even to you; but at any rate, hot
deceiving you. | must strike you as a very quesr Gertainly, but there, wait a bit, one day é&ll you
the story of my life and you'll wonder that I'vence through as well as | have. You weren't born with
silver spoon in your mouth, | expect, either, bet, yny dear, you can't conceive what real hopeless
poverty is like. . . . I'll tell you all about thahough, some other time. But now you had beliiekt
over the proposition | have had the honor of laypefpre you. . . . Consider this little matter wedl
solitude, and let me know your decision. So far @ judge, you're a sensible woman. And by the
way, how old are you?

LIZAVETA BOGDANOVNA . | ... | ... I'm thirty.
SHPIGELSKY/[calmly]. And that's not true, you're quite forty.
LIZAVETA BOGDANOVNA ([firing up], I'm not forty, only thirty-six.

SHPIGELSKY . That's not thirty, anyway. Well, Lizsta Bogdanovna, that's a habit you must get out
of ... especially as thirty-six isn't old for a mad woman. And you shouldn't take snuff either.
[Getting up.] I fancy the rain has stopped.

LIZAVETA BOGDANOVNA [getting up also].Yes, it has.
SHPIGELSKY . And so you'll give me an answer inag dr two?
LIZAVETA BOGDANOVNA . | will tell you my decision 6-morrow.

SHPIGELSKY . Now, | like that! That's really sengbBravo! Lizaveta Bogdanovna! Come, give me
your arm. Let us go indoors.

LIZAVETA BOGDANOVNA [taking his arm].Let us go.

SHPIGELSKY . And by the way, | haven't kissed yband . . . and | believe it's what's done. Well, fo
once, here goegKisses her handLIZAVETA BOGDANOVNA blushes.[That's right[Moves
towards door into garden.]

LIZAVETA BOGDANOVNA [stopping]. So you think, Ignaty llyitch, that Mikhail Alexanitth is
really not a dangerous man?

SHPIGELSKY . | think not.

LIZAVETA BOGDANOVNA . Do you know what, Ignaty Ilych? | fancy that for some time past
Natalya Petrovna ... | fancy that Mr. Beliayev. She takes a good deal of | notice of him . esii
she! And Verotchka too, what do you think? Isréttivhy to-day? . . .

SHPIGELSKY! interrupting her]. There's one other thing I've forgotten to tell ybizaveta
Bogdanovna. I'm awfully inquisitive myself, butarct endure inquisitive women. That is, I'll explai
To my thinking, a wife ought to be inquisitive aoldservant only with other people (indeed it's an
advantage to her husband). . . . You under-standantie others only. However, if you really want to
know my opinion concerning Natalya Petrovna, Velexandrovna, Mr. Beliayev, and the folks here
generally, listen and I'll sing you a little sorige a horrible voice but you mustn't mind that.

LIZAVETA BOGDANOVNA [with surprise]. Asong!
SHPIGELSKY. Listen! The first verse:
'‘Granny had a little kid,



Granny had a little kid,

A little grey kid!

Yes, she did, yes, she did"

The second verse:

"The kid would in the forest play,

The kid would in the forest play,

Yes, | say, yes, | say,

He would in the forest play.'

LIZAVETA BOGDANOVNA . But | don't understand. . . .
SHPIGELSKY. Listen then! The third verse:
"The grey wolves ate that little kjdkipping about]
The grey wolves ate that little kid,

They ate him up, they ate him up,

Yes, | say, they ate him up.’

And now let us go. | must have a talk with NataRetrovna, by the way. Let us hope she won't bite
me. If I'm not mistaken, she still has need of @eme along.

[They go out into the garden]

KATYA [cautiously coming out from behind the columhiey've gone at last! What a spiteful man
that doctor is . . . talked and talked and whan'dlide say? And what a way to sing! I'm afraid Adex
Nikolaitch may have gone back indoors meanwhil&Vhy on earth need they have come in here!
[Goes to the window§o Lizaveta Bog-danovna is to be the doctor's.wife[Laughs] So that's it! ...
Well, | don't envy her. . .[Keeps looking out of windowhe grass looks as though it had been
washed. . . . What a nice smell . . . it's the whérry. . . . Oh! here he com¢after waiting a
moment.]JAlexey Nikolaitch! . . . Alexey Nikolaitch!

BELIAYEV [behind the scenes\Who's calling me? Oh! is it you, KatyfComes up to window\Vhat
do you want?

KATYA . Come in here. . . . I've something to saybu.

BELIAYEV . Oh! very well.[Moves away from window and a moment later comes door.] Here |
am.

KATYA . Aren't you wet?
BELIAYEV . No . . . I've been sitting in the greemise with Potap . .. he's your uncle, isn't he?
KATYA . Yes, he's my uncle.

BELIAYEV . How pretty you are to-day! [KATYAmiles and looks down. He takes a peach out of his
pocket]Would you like it?

KATYA [refusing]. Thank you very much ... eat it yourself.

BELIAYEV . | didn't refuse your raspberries wheruygave me some yesterday. Take it, | picked it for
you . . . really.



KATYA . Oh! thank you very mucHTakes the peach.]

BELIAYEV . That's right. What did you want to tetie?

KATYA . My young lady . . . Vera Alexandrovna, askme . . . she wants to see you.
BELIAYEV . Ah! well, I'll go to her at once.

KATYA . No . .. she'll come here. She wants todavalk with you.

BELIAYEV [with some surprise]She wants to come here?

KATYA . Yes. . .. Here, you see. . . . Nobody camehere. You won't be interrupted here.[Sighs.]
She likes you very much, Alexey Nikolaitch. . .heS so kind. I'll go and fetch her. And you'll tyai
won't you?

BELIAYEV . Of course, of course.

KATYA . In a minute. ..[Is going and stops.plexey Nikolaitch, is it true what they are sayitigat
you are leaving us?

BELIAYEV . I? No. . . . Who told you so?

KATYA . So you're not going away? Thank goodngbstonfusion.]We'll be back in a minut¢Goes
out by door leading to the house.]

BELIAYEV [remains for some time without movingjow strange it all is! Strange things are
happening to me. | must say | never expected iall th . Vera loves me. . . . Natalya Petrovhanso

it. ... Vera has confessed it herself. .. extrawdi! Vera .. . such a sweet, dear child; butvhat's the
meaning of this notefTakes a scrap of paper out of his pock&rpm Natalya Petrovna ... in pencil.
'‘Don't go away, don't decide on anything till | bawad a talk with you." What does she want to talk
about?A pause.]Such idiotic ideas come into my head! | must dathes is very embarrassing. If
anybody had told me a month ago that | . . .lIl.simply can't get over that conversation with &igé
Petrovna, Why is my heart throbbing like this? Awv Vera wants to see me. . . . What am | going to
say to her? Anyway, | shall find out what's theterat . . Perhaps Natalya Petrovna's angry with

me. . .. But whatever fofRooks at the note againli's all queer, very queer.

[The door is opened softly. He quickly hides thiendERA and KATYA appear in the doorway. He
goes up to themVERAIis very pale, she does not raise her eyes, nor rfionethe spot.]

KATYA . Don't be afraid, miss, go up to him; I'lelon the look-out. Don't be afraido BELIAYEV.]
Oh! Alexey Nikolaitch![She shuts the windows, goes out into the gardenckses the door behind
her.]

BELIAYEV . Vera Alexandrovna... you wanted to see.r@ome here, sit down hef@akes her by the
hand and leads her to the se9ERA sits down.]That's it.[Looking at her with surprise.You've been
crying?

VERA [without looking up].That doesn't matter. . . . I've come to beg yoiotgive me, Alexey
Nikolaitch.

BELIAYEV . What for?

VERA . | heard ... you have had an unpleasaptwew with Natalya Petrovna . . . you are going .
you're being sent away.

BELIAYEV . Who told you that?
VERA . Natalya Petrovna herself. ... | met her pfs¢ér you had been with her. . . . She told me you



yourself are unwilling to stay. But | believe yotedeing sent away.
BELIAYEV . Tell me, do they know this in the house?

VERA . No. .. only Katya knows. ... | had to tk#r. ... | wanted to see you, to beg you to fargne.
Imagine now how wretched | must be. ... I'm theseaof it, Alexey Nikolaitch, it's all my fault,

BELIAYEYV . Your fault, Vera Alexandrovna?

VERA. . | never could have thought. . . Natalya &ata. . . . But | don't blame her. Don't you blame
either.... This morning | was a silly child, butwma.. [Breaks off.]

BELIAYEV . Nothing's settled yet, Vera Alexandrovna | may be staying.

VERA [sadly]. You say nothing's settled yet, Alexey Nikolaitch. No, everything's settled,
everything's over. See how you are with me now,rantember only yesterday, in the garden [A. .
pause.]Ah! | see Natalya Petrovna has told you everything

BELIAYEV [embarrassed]Vera Alexandrovna . . .

VERA. She has told you, | see it. ... She trieddtch me, and |, like a silly, fell into her trdgut she
betrayed herself too. , . . I'm not such a cljildopping her voice.]JOh no!

BELIAYEV . What do you mean?

VERA [glancing at him].Alexey Nikolaitch, did you really want to leave ysurself?
BELIAYEV. Yes.

VERA . Why? [BELIAYEV is silent.] You don't answer?

BELIAYEV. Vera Alexandrovna, you are not mistaken. Natalya Petrovna told me everything.
VERA [faintly]. What, for instance?

BELIAYEV. Vera Alexandrovna ... | really can't. . You understand.

VERA . She told you perhaps that | love you?

BELIAYEV [hesitating]. Yes.

VERA [quickly]. But it's untrue. . . .

BELIAYEV [in confusion].What! . . .

VERA [hides her face in her hands and whispers in a l@ggevoice through her fingergynyway, |
didn't tell her that, | don't remember. [Lifting her head.]Oh! how cruelly she has treated me! And
you . . . you meant to go away because of that?

BELIAYEV . Vera Alexandrovna, only consider. . . .
VERA [glancing at him].He does not love mé¢Hides her face again.]

BELIAYEV [sits down beside her and takes her handfisfa Alexandrovna, give me your hand. . . .
Listen, there must not be misunderstandings betweehlove you as a sister; | love you because no
one could help loving you. Forgive me if | ... I'mever in my life been in such a position.... |'taear
to wound you. ..[She hides her face againin not going to pretend with you, | know that yidee

me, that you've grown fond of me. . . . But thinkiat can come of it? I'm only twenty, | haven't a
farthing. Please don't be angry with me. | reatip'tknow what to say.

VERA [taking her hands from her face and looking at hidad as though | expected anything, my
God! But why so cruelly, so heartlessly. [She breaks off.]



BELIAYEV . Vera Alexandrovna, | didn't mean to hydu.

VERA . I'm not blaming you, Alexey Nikolaitch. Hoare you to blame? It's all my fault. . . . And how
I am punished! | don't blame her either, | know'slaekind-hearted woman but she couldn't help
herself. .. . She didn't know what she was doing.

BELIAYEV [in amazement]Didn't know what she was doing?
VERA [turning to him]. Natalya Petrovna loves you, Beliayev.
BELIAYEV . What?

VERA . She's in love with you.

BELIAYEV . What are you saying?

VERA . | know what I'm saying. To-day has made rearg older. . . . I'm not a child now, believe me.
She was actually jealous ... of nj@lith a bitter smile..]What do you think of that?

BELIAYEV . But it's impossible!

VERA . Impossible. . . . Then why has she sudd&itgn it into her head to marry me to that
gentleman, what's his name, Bolshintsov? Why deds&mnd the doctor to me, why did she try to
persuade me to it herself? Oh! | know what | amrggyf you could have seen, Beliayev, how her
whole face changed when | told her. . . . Oh! yag'ttimagine how cunningly, how treacherously she
trapped me into admitting it. Yes, she's in lovéhwiou; it's only too evident. . . .

BELIAYEV . Vera Alexandrovna, you're mistaken, kage you.

VERA . No, I'm not mistaken. | tell you I'm not rtagen. If she doesn't love you, why has she tadture
me like this? What have | done to h@B#terly.] Jealousy is an excuse for anything. But what's the
good of talking! And now why is she sending you g#&&he imagines that you . . . that we . . . OB! sh
need not worry herself! You can stdifides her face in her hands.]

BELIAYEV . She hasn't sent me away so far, VeraxAtedrovna. . . . As I've told you already, nothing
is decided yet. . . .

VERA [suddenly lifting her head and looking at hinjeally?
BELIAYEV . Yes ... but why do you look at me likkat?

VERA [as though to herselflAh! | see. . . . Yes, yes. . .. She is still mgpi. . .[The door into the
corridor is quickly opened andATALYA PETROVNA appears in the doorway. She stops short on
seeingVERA and BELIAYEV.]

BELIAYEV . What did you say?

VERA . Yes, now it's all clear to me.... She hasutght better of it. She sees I'm no danger todret,
indeed what am 1? A silly girl, while she! . ..

BELIAYEV . Vera Alexandrovna, how can you imagine..

VERA . But who knows? Perhaps she's right . . haes you love her. . . .
BELIAYEV . I?

VERA [standing up].Yes, you. Why are you blushing?

BELIAYEV . Me blushing? . . .

VERA . You like her, you may come to love her? You don't answer my question.



BELIAYEV . But, good Lord, what do you want me t@ay® Vera Alexandrovna, you're so excited. . . .
Do be calm for goodness sake. . . .

VERA [turning away from him]Oh! you treat me as a child. . . . You don't démygive me a serious
answer. . . . You simply want to get rid of me. Youto comfort me{Turns to go out but but stops
short at sight oONATALYA PETROVNA.] Natalya Petrovna! . . . [BELIAEV looks round instantly.]

NATALYA PETROVNA [taking a few steps forward)es, I'm here[She speaks with some effoit.]
came for you, Verotchka.

VERA [coldly and deliberately]What made you come here? So you've been lookingé®

NATALYA PETROVNA. . Yes, I've been looking for yoou're indiscreet, Verotchka. . . . I've spoken
of it more than once. . . . And you, Alexey Nikatd, you've forgotten your promise . . . you've
deceived me.

VERA . Oh! stop that, Natalya Petrovna, leave ddfi, [NATALYA PETROVNA looks at her in
amazement.{5ive up speaking to me as though | were a child[Dropping her voice.]JFrom to-day
I'm a woman. . .. I'm as much a woman as you are.

NATALYA PETROVNA [embarrassed]Vera. . . .

VERA [almost in a whisper]He hasn't deceived you. . . . Our meeting hen@isis doing. He doesn't
care for me, you know that, you've no need to hjes.

NATALYA PETROVNA [with rising amazementMera!

VERA. . It's the truth ... don't go on pretendinpe$e pretenses are no use now. ... | see throagh th
now, | can assure you. To you I'm not the ward guwatching ovejironically] like an elder sister....
[Moves closer to her]'m your rival.

NATALYA PETROVNA . Vera, you forget yourself. . . .

VERA . Perhaps . . . but who has driven me to d@r't understand what has given me courage to
speak to you like this. . . . Perhaps it's becatsere nothing to hope for, because it has plegsado
trample upon me.. . . And you have succeededompletely. But let me tell you, | don't mean todse
underhand with you as you have been with mel'll let you know I've told him everything.
[Indicating BELIAYEV.]

NATALYA PETROVNA . What could you tell him?

VERA . What?[With irony."] Why, everything | have noticed. You hoped to wawerything out of me
without betraying yourself. You made a mistake,dat Petrovna, you overrated your self-control.

NATALYA PETROVNA . Vera, think what you're saying..

VERA [in a whisper and coming still closer to heffell me that I'm wrong. . . . Tell me that you'rat
in love with him. . . . He has told me that he ddel®eve me! [NATALYA PETROVNA,overwhelmed
with confusion, is silen’’ERA remains for some time motionless, then suddenkspeeher hand to
her forehead.[Natalya Petrovna . . . forgive me ... | ... démow . . . what's come over me . . . forgive
me, don't be hard on me. .[Bursts into tears and goes out rapidly by doooigbrridor. A silenced]

BELIAYEV [going up toNATALYA PETROVNA|. | can assure you, Natalya Petna. . . .

NATALYA PETROVNA [looking fixedly at the floor, holds out her hamdhis direction].Stop, Alexey
Nikolaitch. The truth is ... Vera is right. . t'sltime I ... time | laid aside deceit. | have nged her,

and you--you have a right to despise me. [BELIAYE%kes an involuntary gesturé.dm degraded in
my own eyes. The only way left me to regain yospeset is openness, complete openness, whatever



the consequences. Besides, | am seeing you fdashgme, for the last time | am speaking with ybu
love you.[She does not look at him.]

BELIAYEV . You, Natalya Petrovna! . . .

NATALYA PETROVNA. . Yes, yes, | love you. Vera wastdeceived and has not deceived you. | have
loved you from the very day you arrived here, bohly recognized it yesterday. | don't mean toifyst
my conduct. It has been unworthy of me ... but aaywou can understand now, you can make
allowance for me. Yes, | was jealous of Vera; yagas planning to marry her to Bolshintsov, soas t
get her away from you and from myself; yes, | tadkantage of my position, of my being older, to
find out her secret and--of course | didn't reckarthat--I betrayed myself. | love you, Beliayeut b
let me say, it's only pride that forces me to cesfie.. the farce | have been playing revolts ias.
You cannot stay here. . . . Indeed, after whatvehjast told you, you will no doubt feel very awknda
in my company, and you will want to get away acilyi as possible. | am certain of that. It is that
certainty has given me courage. | confess | shdui@a you to think badly of me. Now you know
everything. . . . Perhaps | have spoilt thingsyfmu . . . perhaps, if all this had not happened, yaght
have cared for Verotchka. ... | have only one pbearge, Alexey Nikolaitch. ... It has all been bag
my control.[She pauses. She has said all this in a rather Galchmeasured voice, not looking at
BELIAYEV. He is silent. She goes on with some agitatiorl,ritl looking at him.]Jyou don't answer
me? But | understand that. There's nothing fortposay to me. The position of a man receiving a
declaration of love when he feels no love is tomfok | thank you for your silence. Believe me, avh
| told you ... I love you, | was not pretendingas. before; | was not counting on anything; on the
contrary, | wanted at last to throw off the maskjah | can assure you I'm not used to wearing. . .
And indeed, what's the use of affectation and duliwhen everything's known; why pretend when
there's no one to deceive? Everything is over batwes now. | will not keep you. You can go away
without saying another word to me, without takiegue of me. | shall not think it discourteous, &lsh
be grateful to you. There are circumstances in whglicacy is out of place . . . worse than rudenks
seems we were not destined to know each otherb@ted-bye! Yes, we were not destined to know
each other . . . but at least | hope that now ymlonger look on me as an oppressor, a furtive and
deceitful creature. ... Good-bye for ever. [BELIAYEn distress tries to say something, but cannot.]
You are not going?

BELIAYEV [bows, is about to go, and after a struggle witmkelf turns back]No, I can't go. ...
[NATALYA PETROVNA for the first time looks at him]can't go away like this! Natalya Petrovna,
you said just now . . . you didn't want me to caway unpleasant memories of you, and | don't want
you to think of me as a man who . . . Oh dear!r'dknow how to say it. ... Natalya Petrovna, I'm
sorry. ... I don't know how to talk to women likew . . . Up to now I've only known . . . quite orary
women. You said that we were not destined to leadis, but, good God, how could an ordinary almost
uneducated fellow like me ever dream of being angtio you? Think what you are and what | am!
Think, could | dare to dream? . . . With your brimggup. ... But why talk of that. ... Just lookna¢ ...

this old coat and your sweet-scented clothes...AQdg! Oh yes, | was afraid of you and I'm afraid of
you still. ... I thought of you, without any exagggon, as a being of higher order, and now .ou,y

you tell me that you love me . . . you, Natalyar®ata! Me! ... | feel my heart beating as it nekias

in my life; it's not beating merely from amazemets, not that my vanity's flattered. . . . No, @edl . . .
vanity doesn't come in now.... But I... | can'taygay like this, say what you like!

NATALYA PETROVNA [after a pause, as though to herselfyhat have | done?
BELIAYEV . Natalya Petrovna, for God's sake, | assyou . . .

NATALYA PETROVNA [in a changed voice]Alexey Nikolaitch. If | did not know you are an iest
man, and incapable of deceit, God knows what | lshitnink. | might regret having spoken. But | trust



you. | don't want to hide my feelings from you;nh grateful for what you have just said. Now | know
why we have not been friends. ... So it was notiminge myself that repelled you. . . . Only my
position. . . [Breaks off.]It's all for the best, of course . . . but nowill be easier for me to part from
you. . . . Good-by¢gls about to go out.]

BELIAYEV [after a pause] Natalya Petrovna, | know that it's impossiblerfoe to stay here . . . but |
can't tell you what's going on in me. You love me. I'm positively terrified to utter those words.
it's all so new to me ... it seems as though l'eingeyou for the first time, hearing you for thesfi

time, but | feel one thing, | must go. ... | fea@dn't answer for anything. . . .
NATALYA PETROVNA [in a faint voice].Yes, Beliayev, you must go.... Now after what yawve
said, you can go. . . . And can it be really, iitespf all | have done. . . . Oh, believe me, lifald had

the remotest suspicion of all you have just told that confession would have died in me, Beliayev.
| only meant to put an end to all misunderstandihgseant to expiate, to punish myself, | meantub
the last thread. If | could have imagined. [Hides her face.]

BELIAYEV . | do believe you, Natalya Petrovna, I.dknd I, too ... a quarter of an hour ago . . .Iddu
have imagined. . . . It's only to-day, during auterview before dinner that I felt for the firstie
something extraordinary, incredible, as thoughradiaad squeezed my heart, and such a burning
ache. ... Itis true that before then | had, maress, avoided you and even not liked you paidyl
but when you told me to-day that Vera Alexandrofarecied . . [Breaks off.]

NATALYA PETROVNA [with an involuntary smile of happiness on her Jigdush, hush, Beliayev;
we mustn't think of that. We must not forget thatave speaking to each other for the last timehat
you are going to-morrow. . . .

BELIAYEV . Oh yes! I'll go to-morrow! Now | can go.. All this will pass. . . . You see | don't wdat
exaggerate. . . . I'm going ... to take what Geegi | shall take with me a memory, | shall ne@gét
that you cared for me. . . . But how was it | didkmow you till now? Here you are looking at me now
.. Can | have ever tried to avoid your eyes?Can | ever have felt shy with you?

NATALYA PETROVNA [with a smile].You said just now that you're afraid of me.

BELIAYEV . Did I? [A pause.]Really.... | wonder at myself. ... Is it I, | tatlg so boldly to you? |
don't know myself.

NATALYA PETROVNA . And you're not deceiving yourgel
BELIAYEV . How?

NATALYA PETROVNA. . In thinking that you . . [Shuddering.JOh? good God, what am | doing? . . .
Beliayev. . . . Help me. . .. No woman has evanha such a position. It's more than | can bear
indeed. . . . Perhaps it's for the best, everytlsrepded at once; but anyway, we have come to know
each other. . . . Give me your hand and good-biyever.

BELIAYEV [takes her hand]Natalya Petrovna ... | don't know what to sayaatipg . . . my heart is
so full. God give you. . .[Breaks off and presses her handhie lips.] Good-bye[ls about to go out
by door into garden.]

NATALYA PETROVNA [looking after him].Beliayev.. ..

BELIAYEV [turning]. Natalya Petrovna. . . .

NATALYA PETROVNA [pausing for some time, then in a weak voi&dhy. . . .

BELIAYEV . What?

NATALYA PETROVNA . Stay, and may God be our judg8he hides her head in her hands.]



BELIAYEV [goes swiftly to her and holds out his hands td.hRiatalya Petrovna. . [At that instant
the garden door opens amAKITIN appears in the doorway. He gazes at them for sonme then
goes suddenly up to them.]

RAKITIN [in a loud voice'].They are looking for you everywhere, Natalya Paieo . . . [NATALYA
PETROVNAandBELIAYEV look round.]

NATALYA PETROVNA [taking her hands from her face and seeming to ctiteerself] Ah, it's

you. . . . Who is looking for me? [BELIAYE‘h confusion bows tBlATALYA PETROVNA and is
going out.]Are you going, Alexey Nikolaitch? . . . Don't faiy you know what. . .[He bows to her a
second time and goes out into the garden.]

RAKITIN . Arkady is looking for you. ... | must sdydidn't expect to find you here . . . but as $ged
by ...

NATALYA PETROVNA [with a smile']. You heard our voices. ... | met Alexey Nikolaitoére and
have had a complete explanation with him. . . d&g-seems a day of explanations; but now we can go
into the house. . .[Goes towards door into corridor.,]

RAKITIN [with some emotion]May | ask . . . what decision?
NATALYA PETROVNA [affecting surprise] Decision? . . . | don't understand you.
RAKITIN [after a long pause, sadly]f that's so, | understand.

NATALYA PETROVNA . Well, there it is.... Mysteriouints again! Oh, well, | have spoken to him
and now everything is set right. ... It was all semse, exaggeration. . . . All you and | talkeduébas
childish. It must be forgotten now.

RAKITIN . I am not asking you for explanations, i Petrovna.

NATALYA PETROVNA [with forced ease]What on earth was it | wanted to say to you.don't
remember. Never mind. Let us go. It's all at an endt's over.

RAKITIN [looking at her intently] .Yes, it's all at an end. How vexed you must bé& wiurself now ...
for your openness this mornin&he turns away.]

NATALYA PETROVNA . Rakitin. . . .[He glances at her again; she obviously does nowkwhat to
say.] You've not spoken to Arkady yet?

RAKITIN . No ... I haven't thought of anything yet.You see | must make up some story. . , .

NATALYA PETROVNA . How insufferable it is! What dthey want of me? I'm followed about at
every step | take. Rakitin, I'm really conscientréeeken you should have . . .

RAKITIN . Oh, Natalya Petrovna, pray don't distrgssirself. . . . Why, it's all in the natural orasr
things. But how obviously this is Mr. Beliayev'ssti experience! Why was he so embarrassed, why did
he take to flight? . . . But with time [In an undertonejyou will both learn to keep up appearances. . . .
[Aloud.] Let us go.

[NATALYA PETROVNA is about to go up to him but stops short. At thatantiISLAYEV'S voice is
heard in the gardenHe went in here, you saydd thenlISLAYEV and SHPIGELSKYcome in.]

ISLAYEV . To be sure . . . here he is. Well, walkll! And Natalya Petrovna togGoing up to her.]
How's this? The continuation of this morning's ®alks evidently an important matter.

RAKITIN . I met Natalya Petrovna here as | walked.
ISLAYEV . Met her?[Looking round.]A queer place for a walk!



NATALYA PETROVNA . Well, you've walked in, too. . .
ISLAYEV . | came in because . [Breaks off.]
NATALYA PETROVNA . You were looking for me?

ISLAYEV [after a pause].Yes--I was looking for you. Won't you come int@ thouse? Tea's ready. It
will soon be dark.

NATALYA PETROVNA [taking his arm].Come along.

ISLAYEV [looking round]. This place might be turned into two good roomstler gardeners--or
another servants' hall--don't you think, ShpigePsky

SHPIGELSKY . To be sure it could.

ISLAYEV . Let us go by the garden, Natasfaoes towards the garden door. Throughout the s¢ene
has not once looked &AKITIN. In the doorway he turns half roundWell, gentlemen. Let us go in
to tea.

[Goes out withNATALYA PETROVNA ]

SHPIGELSKY[to RAKITIN]. Well, Mikhail Alexandritch, come along.. . Give me your arm. . . . It's
clear we are destined to follow in the rear. . . .

RAKITIN [wrathfully]. Oh, Doctor, I'm sick of you.

SHPIGELSKY|[with affected good-humorAh, Mikhail Alexandritch, if only you know how dtd am
of myself! [RAKITIN cannot help smiling.Lome along, come alond.-hey go out into the garden.]



ACTV

[The scene is the same as in the 1st and 3rd Maming. ISLAYEV is sitting at the table looking
through papers. He suddenly jumps up.]

ISLAYEV . No! impossible. | can't work to-day. licaget it out of my mindWalks up and down.|
confess | didn't expect this; | didn't expect | lddoe so upset... as | am now. How is one to .act?
that's the problenjPonders and suddenly shoutdViatvey!

MATVEY [entering]. Yes, Sir?

ISLAYEV . Send the bailiff to me. . . . And telléehmen digging at the dam to wait for me. . . . Run
along.

MATVEY . Yes, Sir.[Goes out.]

ISLAYEV [going back to the table and turning over the papeyes . . . it's a problem!
ANNA SEMYONOVNA [comes in and goes up tBLAYEV]. Arkasha. . . .

ISLAYEV . Ahlit's you, Mamma. How are you this nmang?

ANNA SEMYONOVNA [sitting down on the sofa):m quite well, thank GodSighs.] I'm quite well.
[Sighs still more audibly.Thank God[Seeing thalSLAYEYV is not attending to her, she sighs very
emphatically, with a faint moan.]

ISLAYEV . You're sighing . .. what's the matter?

ANNA SEMYONOVNA [sighs again but less emphaticallyph! Arkasha, as though you don't know
what makes me sigh!

ISLAYEV . What do you want to say?

ANNA SEMYONOVNA [after a pause]I'm your mother, Arkasha. Of course you're a nggown-up
and sensible; but still--I'm your mother. It's @arword--mother!

ISLAYEYV . Please explain.

ANNA SEMYONOVNA . You know what | am hinting at, ngear. Your wife, Natasha ... of course,
she's an excellent woman . . . and her conducatidtnas been most exemplary . . . but she issstill
young, Arkasha! And youth... .

ISLAYEV . | see what you want to say. . . . Youdgrher relations with Rakitin. . . .
ANNA SEMYONOVNA . God forbid! I never thought of sk a thing.

ISLAYEV . You didn't let me finish. . . . You fandyer relations with Rakitin are not altogether . .
clear. These mysterious conversations, these tathigtrike you as strange.

ANNA SEMYONOVNA . Well, Arkasha, has he told youlast what their talks were about? . . . He
has told me nothing.

ISLAYEV . | haven't asked him, Mamma, and he isapptly in no hurry to satisfy my curiosity.
ANNA SEMYONOVNA . Then what do you intend to do ndw



ISLAYEV . Do, Mamma? Why, nothing.
ANNA SEMYONOVNA . Nothing?
ISLAYEV . Why, certainly, nothing.

ANNA SEMYONOVNA [getting up].l must say, I'm surprised to hear it. Of course ge master in
your own house and know better than | do whatrgHe best. But only think of the consequences. . .

ISLAYEV . Really, Mamma, there's no need to woropsself.

ANNA SEMYONOVNA . My dear, I'm a mother . . . youn&w best[A pause.]l must own | came to
see whether | could do anything to help.

ISLAYEYV [earnestly].No, as far as that goes, | must beg you, Mammiaprtoouble yourself. . . .
Pray don't!

ANNA SEMYONOVNA . As you wish, Arkasha, as you widhwon't say another word. | have warned
you, | have done my duty, and now | won't open ipy, [A brief silence.]

ISLAYEYV . Are you going anywhere to-day?

ANNA SEMYONOVNA . Only | must warn you; you are taastful, my dear boy; you judge
everybody by yourself! Believe me, true friends anéy too rare nowadays!

ISLAYEV [with impatience].Mamma. . . .

ANNA SEMYONOVNA . Oh, I'll say no more, I'll say nmore! And what's the use, an old woman like
me! I'm in my dotage, | suppose! But | was broughon different principles, and have tried to insti
them inyou . . . there, there, go on with your kydmwon't interrupt you. . . . I'm goin§Goes to door
and stops.Well, you know besfGoes out.]

ISLAYEV [looking after her].Queer that people who really love you have sughssion for poking
their fingers into your wounds. And of course theyonvinced it's doing you good ... that's whed's
funny! | don't blame Mother, though; of course sieans well, and how could she help giving advice?
But that's no matter. . [Sitting down.JHow am | to actPAfter a moment's thought, gets u@h! the
more simply, the better! Diplomatic subtleties danit me. ... | should be the first to make a medd
them.[Rings,MATVEY enters.]Is Mikhail Alexandritch at home, do you know?

MATVEY . Yes, Sir. | saw his honor in the billiamdom just now.
ISLAYEYV . Ah, well, ask him to come to me.
MATVEY . Yes, Sir.[Goes out.]

ISLAYEV [walking up and down]I'm not used to these upheavals. ... | hope thaytvhappen
often . .. strong as | am, | can't stand th#tats his hand on his heartQugh! . . . [RAKITIN,
embarrassed, comes in from the outer room.]

RAKITIN . You sent for me?
ISLAYEV . Yes. . . [A pause,]Michel, you know you owe me something?
RAKITIN . | owe you?

ISLAYEV . Why, yes. Have you forgotten your pronfis&bout . . . Natasha's tears . . . and
altogether . . . When my Mother and | came upon you remember--you told me you had a secret
which you would explain.

RAKITIN . | said a secret?



ISLAYEV . You said so.

RAKITIN . But what secret could we have? We had aadlk.

ISLAYEV . What about? And why was she crying?

RAKITIN . You know, Arkady . . . there are momeirisn the life of a woman . . . even the happiest.

ISLAYEYV . Rakitin, stop, we can't go on like thiscan't bear to see you in such a position. .aurY
confusion distresses me more than it does youfSakes his hand.WWe are old friends--you've known
me from a child; | don't know how to pretend and yave always been open with me. Let me put one
question to you. ... | give you my word beforeh#émat | shall not doubt the sincerity of your answer
You love my wife, don't you? [RAKITINooks atiISLAYEV.] You understand me, you love her as ...
Well, that is you love her with the sort of lovath . . it's difficult to admit to her husband?

RAKITIN [after a pause, in a toneless voic¥gs, | love your wife . . . with that sort of lave

ISLAYEV [also after a pause]Michel, thank you for your frankness. You're ambi@ble man. But
what's to be done now? Sit down, we'll think it otegether. [RAKITINsits downISLAYEV walks
about the room.] know Natasha; | know how to appreciate her. Butow how much I'm worth
myself too. I'm not your equal. Michel. . . domtdrrupt me, please--I'm not your equal. You're
cleverer, better, more attractive, in fact. I'maadinary person. Natasha loves me--I think, butlsise
eyes, well, of course, she must find you attractired there's another thing | must tell you: | netd
your affection for each other long ago. . . . Butds always so sure of you both--and as long dsngpt
came to the surface . . . Ough! | don't know howay things[Breaks off.] But after the scene
yesterday, after your second interview in the evgnivhat are we to do? And if only | had come upon
you alone, but other people are mixed up in it; Mamand that sly fox, Shpigelsky. . . . Come, what
do you say, Michel?

RAKITIN . You are perfectly right, Arkady.

ISLAYEV . That's not the point . . . what's to bené? | must tell you, Michel, that though | am a
simple person--so much | do understand, thatatghe thing to spoil other people's lives--and tha
there are cases when it's wicked to insist on gigdss. That I've not picked out of books, Michel.
it's my conscience tells me so. Leave others freeWell, yes, let them be free. Only it wantsso
thinking over. It's too important.

RAKITIN [getting up].But | have thought it over already.

ISLAYEV . How so?

RAKITIN . I must go. ... I'm going away.

ISLAYEV [after a pause].You think so? . . . Right away from here altogethe
RAKITIN . Yes.

ISLAYEV [begins walking up and down agaiffhat is . . . that is a hard saying! But perhaps gre
right. We shall miss you dreadfully. . . . God krsp\werhaps it won't mend matters either. . . .yBut

can see more clearly, you know best. | expect yeuight. You're a danger to me, Michel[With a
mournful smile.]JYes ... you are. You know what | said just now about freedom. . . . And yet perhaps
| couldn't survive it! For me to be without Natasha.[Waving his hand in dismissal of the ideArd
another tiling, Michel: for some time past, andexsally these last few days, I've noticed a great
change in her. She's all the time in a state ehisg agitation and I'm alarmed about it. I'm not
mistaken, am [?

RAKITIN [bitterly]. Oh no! you're not mistaken!



ISLAYEV . Well, you see! So you are going away?
RAKITIN . Yes.

ISLAYEV . H'm! And how suddenly this has burst ol if only you had not been so confused when
my Mother and | came upon you. . . .

MATVEY [coming in]. The baliliff is here.

ISLAYEV . Ask him to wait! [MATVEY goes out.]But, Michel, you won't be away for long? That's
nonsense.

RAKITIN . I don't know . . . really ... a good timeexpect.

ISLAYEYV . But you don't take me for an Othello, gou? Upon my word, | don't believe there has
been such a conversation between two friends sivecevorld began! | can't part from you like this...

RAKITIN [pressing his hand]You'll let me know when | can come back. . . .
ISLAYEYV . There's nobody who can fill your placer@eNot Bolshintsov, anyway!
RAKITIN . There are others. . . .

ISLAYEV . Who? Krinitsyn? That conceited fool? Basfev, of course, is a good-natured lad ... but you
can't speak of him in the same breath.

RAKITIN [ironically]. Do you think so? You don't know him, Arkady. .Look at him more
attentively. ... | advise you. . . . Do you hea®@dh very . . . very remarkable fellow!

ISLAYEV . Pooh! To be sure, Natasha and you wenegé meaning to finish his education!
[Glancing towards the doorAh! here he is, coming here, | do believe.[Hurriedly.] And so, dear
Michel, it's settled . . . you are going awayor.d short time ... some days. . . . No need toyhur. we
must prepare Natasha, . . . I'll soothe my MotherAnd God give you happiness! You've liftecbad
off my heart. . . . Embrace me, dear bpyastily embraces him and turns BELIAYEV who is
coming in.JAh! . . . it's you! Well. . . well, how are you?

BELIAYEV . Very well, thank you, Arkady Sergeyitch.
ISLAYEV . And where's Kolya?
BELIAYEV . He's with Herr Schaaf.

ISLAYEV . Ah ... that's right[Takes his hat.Well, | must be off, my friends. I've not been amere
this morning, neither to the dam nor the building. Here, I've not even looked through my papers.
[Gathers them up under his arnjood-bye for now! Matvey! Matvey! Come with n{&oes out.
RAKITIN remains in front of stage, plunged in thought.]

BELIAYEV [goes up to him]How are you feeling this morning, Mikhail Alexaitdh?
RAKITIN . Thank you. Just as usual. And you?

BELIAYEV . I'm quite well.

RAKITIN . That's obvious!

BELIAYEV . How so?

RAKITIN . Why . . . from your face. . . . And ohby've put on your new coat this morning. . . . And
what do | see? A flower in your buttonhole! [BELIEY, blushing, snatches it outQh! why . . .

why. . . . It's charmindA pause.]By the way, Alexey Nikolaitch, if there's anythiggu want . . . I'm
going to the town tomorrow.



BELIAYEV . To-morrow?
RAKITIN . Yes . . . and from there on to MoscowyIpaps.

BELIAYEV [with surprise]. To Moscow? Why, only yesterday you said you méauie here another
month or so....

RAKITIN . Yes . . . but business . . . things haamned up....

BELIAYEV . And shall you be away for long?

RAKITIN . I don't know ... a long time, perhaps.

BELIAYEV . Do you mind telling me--does Natalya Rstna know of your intention?
RAKITIN . No. Why do you ask me about her?

BELIAYEV . Why?[A little embarrassed]Oh, nothing.

RAKITIN [pausing and looking roundlexey Nikolaitch, there's nobody in the room butselves;
isn't it queer that we should keep up a farce leed@ch other? Don't you think so?

BELIAYEV . | don't understand you, Mikhail Alexantih.
RAKITIN . Oh, you don't? Do you really not understiawhy I'm going away?
BELIAYEV . No.

RAKITIN . That's strange. . . . However, I'm wiljino believe you. Perhaps you really don't know the
reason ... would you like me to tell you why I'mirggs?

BELIAYEYV . Please do.

RAKITIN . Well, you see, Alexey Nikolaitch--but ety on your discretion--you found me just now
with Arkady Sergeyitch. . . . We have had a rathmyortant conversation. In consequence of which |
have decided to depart. And do you know why? l'fimgeyou all this because I think you are a really
good fellow. . . . He imagined that | ... oh! weHat I'm in love with Natalya Petrovna. What dayo
think of that? It's a queer notion, isn't it? Buanh grateful to him for speaking to me simply, igfina

out instead of being underhand, keeping watch amdsall that. Come, tell me now what would you
have done in my place? Of course, there are nangsoat all for his suspicions, still he's worrigd b
them. . . . For the peace of mind of his frienddeaent man must be ready at times to sacrificdis.
own pleasure. So that's why I'm going away. ‘m.dure you think I'm right, don't you? You tooyou
would certainly do the same in my place, wouldali’y You would go away too?

BELIAYEV [after a pause] Perhaps.

RAKITIN . I am very glad to hear that. . . . Of ¢eag, | can't deny that my making off has its comic
side. It's as though | imagine I'm dangerous; lout see, Alexey Nikolaitch, a woman's honor is such
an important thing. . . . And at the same timeeairse, | don't say this of Natalya Petrovna--khave
known women pure and innocent at heart, perfeddien for all their cleverness, who just througatth
very purity and innocence, are more apt than otteegéve way to sudden passion. . . . And so, who
knows? One can't be too discreet in such casesciadly as ... By the way, Alexey Nikolaitch, you
may perhaps still imagine that love is the greatéss on earth?

BELIAYEV [coldly]. | have had no experience, but imagine that t@bed by a woman one loves is a
great happiness.

RAKITIN . God grant you long preserve such pleasamivictions! It's my belief, Alexey Nikolaitch,
that love of every kind, happy as much as unhaig@yreal calamity if you give yourself up to it



completely.. .. Wait a bit! You may learn yet hdwse soft little hands can torture you, with what
sweet solicitude they can tear your heart to ragsWait a bit! You will learn what burning hadrées
hidden under the most ardent love! You will thirfknte when you yearn for peace, for the dullest,tmos
commonplace peace as a sick man yearns for heddémn you will envy any man who is free and
light-hearted. . . . You wait! You will know whatmeans to be tied to a petticoat, to be enslaadd a
poisoned--and how shameful and agonizing that sjage... You will learn at last how little you ge

for all your sufferings. . . . But why am | sayialy this to you, you won't believe me now. The fisct

that | am very glad of your approval. . . yes, yes such cases one ought to be careful.

BELIAYEV [who has kept his eyes fixed BAKITIN]. Thanks for the lesson, Mikhail Alexantith,
though I didn't need it.

RAKITIN [takes his hand]Please forgive me, | had no intention ... it'sfootme to give lessons to
anyone whatever ... | was just talking. .. .

BELIAYEV [with slight irony]. Not apropos of anything?

RAKITIN [a little embarrassed]Just so, not apropos of anything in particulat.only meant.... You
haven't hitherto had occasion, Alexey Nikolaitahstudy women. Women are peculiar creatures.

BELIAYEV . But of whom are you speaking?
RAKITIN . Oh ... no one in particular.
BELIAYEV . Of women in general?

RAKITIN [with a constrained smile]Yes, perhaps. | really don't know what busindsavie to adopt
this lecturing tone, but do let me at parting gree this one piece of advicBreaking off with a
gesture of dismissaBut there! I'm not the man to give anyone adviglelase forgive my running on
like this....

BELIAYEV . Oh, notatall. . . .
RAKITIN . So you don't want anything in the town?
BELIAYEV . Nothing, thank you. But I'm sorry you'gming away.

RAKITIN . Thanks very much. ... So am I, | can assyou. . . . [NATALYA PETROVNAandVERA
come in from the studyERA s very sad and pald]am very glad to have made your
acquaintance. . [Presses his hand again]

NATALYA PETROVNA [looks at them and then goes up to the@pod morning.

RAKITIN [turning quickly]. Good morning, Natalya Petrovna .... Good morniaga\Alexandrovna. . .
. [BELIAYEV bows toNATALYA PETROVNA and VERA without speaking. He is confused]

NATALYA PETROVNA [to RAKITIN]. What are you doing this morning?
RAKITIN . Oh, nothing. . . .

NATALYA PETROVNA . Vera and | have been walkingtime garden. . . . It's a lovely day. . The scent
of the lime trees is so delicious. We've been vmglkinder the lime trees. . . . It's delightfulistdn to

the humming of the bees in the shade overheadTimidly to BELIAYEV.] We expected to meet you
there. [BELIAYEV s silent]

RAKITIN [to NATALYA PETROVNA]. Ah! You too can admire the bees of nature to-day. [A
pause]Alexey Nikolaitch couldn't go into the gardenHe has got his new coat on.

BELIAYEV [reddening].Of course, it's the only one | have, and | daseitsanight get torn in the



garden. ... | suppose that's what you mean?

RAKITIN [blushing]. Oh no ... | didn't mean that. . . . [VERJes in silence to sofa on Right, sits
down and takes up her wolKATALYA PETROVNA givesBELIAYEV a constrained smile. A brief,
rather oppressive silencRAKITIN goes on with malicious carelessneAs), I'd forgotten to tell you,
Natalya Petrovna, I'm going away to-day. . . .

NATALYA PETROVNA [with some agitation]Going? Where?
RAKITIN . To the town. . . . On business.

NATALYA PETROVNA . Not for long, | hope.

RAKITIN . That's as my business goes.

NATALYA PETROVNA . Mind you come back as soon asiyean.[To BELIAYEV without looking at
him] Alexey Nikolaitch, was it your sketches Kolya wamwing me? Did you draw them?

BELIAYEV . Yes . . . they're nothing much.
NATALYA PETROVNA . Not at all, they are very charng. You have talent.
RAKITIN . | see you are discovering new talentdvin Beliayev every day.

NATALYA PETROVNA [coldly]. Perhaps ... so much the better for Hife. BELIAYEV.] | expect you
have some other sketches, you must show them t(BBEIAYEV bows]

RAKITIN [who stands all this time as though on thorrBiit | remember it's time to pack. . . . Good-
bye.[Goes to door of outer room.]

NATALYA PETROVNA . But you'll come to say good-bye us. ...
RAKITIN . Of course.

BELIAYEV [after some hesitationMikhail Alexandritch, wait a minute, I'm coming tiiyou. | must
have a few words with you. . . .

RAKITIN . Ah! [They go out togetheNATALYA PETROVNA is left in the middle of the stage; after
a little while, she sits down on Left.]

NATALYA PETROVNA [after an interval of silence]Vera!
VERA [not lifting her head] What is it?

NATALYA PETROVNA . Vera for goodness sake, donddt me like this ... for goodness sake, Vera . . .

Verotchka. [VERAsays nothingNATALYA PETROVNA gets up, walks across the stage and slowly
sinks on her knees befodERA. VERATtries to make her get up, turns away and hidedées.
NATALYA PETROVNA speaks on her kneed/ra, forgive me; don't cry, Vera. I've behavedIpdo
you, I'm to blame. Can't you forgive me?

VERA [through her tears] Get up, get up. ...

NATALYA PETROVNA . | won't get up, Vera, till youdrgive me. It's hard for you . . . but think, is it
any easier for me . . . think, Vera. . . . You knewverything. . . . The only difference betweensuthat
you have done no wrong, while I ...

VERA [bitterly]. That's all the difference! No, Natalya Petroviareé's another difference between
us.... You're so soft, so kind, so warm this magnin .

NATALYA PETROVNA [interrupting her]. Because | feel how wrong I've been. . ..
VERA . Really? Is it only that?



NATALYA PETROVNA [gets up and sits beside heWhat other reason can there be?
VERA . Natalya Petrovna, don't torture me any mdom't ask me questions. . . .
NATALYA PETROVNA [with a sigh].Vera, | see you can't forgive me.

VERA . You're so kind and soft to-day because ye®i you are loved.

NATALYA PETROVNA [embarrassed]Vera?

VERA [turning to her]. Well, isn't it the truth?

NATALYA PETROVNA [sadly], | assure you we are both equally unhappy.

VERA . He loves you!

NATALYA PETROVNA . Vera, why do we torture each etf? It's time for both of us to think what
we're doing. Remember the position I'm in, the fo@siwe are both in. Remember that our secret,
though my fault, of course, is known to two menehaiready. . . [Breaks off.]Vera, instead of
tormenting each other with suspicions and repragdmadn’t we better consider together how to get ou
of this dreadful position . . . how to save oursshDo you imagine | can stand these shocks and
agitations? Have you forgotten who | am? But yonbttlistening.

VERA [looking dreamily at the floor]He loves you. . . .
NATALYA PETROVNA . Vera, he's going away.

VERA [turning away]. Oh, leave me alone. . . . [NATALYA PETROVNBAoks at her irresolutely. At
that instantISLAYEV'S voice calls from the studyNatasha, Natasha, where are you?']

NATALYA PETROVNA [gets up quickly and goes to study-dodih here . . . what is it?
ISLAYEV [from the study] Come here, I've something to tell you. . . .

NATALYA PETROVNA . In a minute[She turns toVERA and holds out her hand/ERA does not
stir. NATALYA PETROVNA sighs and goes out into the study.]

VERA [alone; after a silence]He loves her! . .. And | must stay in her house.Oh! it's too much. .
[Shehides her face in her hands and sits motionI8st?IGELSKYputs his head in at the door
leading to the outer room. He looks round cautigwsid goes on tip-toe up YERA, who does not
notice him.]

SHPIGELSKY/|standing before her, his arms crossed and a malisigrin on his faceMera
Alexandrovna! . . . Vera Alexandrovnal

VERA [raising her head].Who is it? You, Doctor. . . .
SHPIGELSKY. What is it, my young lady, not well, what?
VERA. Oh, nothing.

SHPIGELSKY . Let me feel your puls=eels her pulse.H'm! Why is it so quick? Ah, young lady,
young lady. You won't listen to me. . . . And yi&t your welfare | wish for.

VERA [looking at him resolutely]ignaty Ilyitch . . .

SHPIGELSKY/alertly], I'm all ears, Vera Alexandrovna. . . . What a logon my word. . . . I'm all
ears.

VERA . That gentleman . . . Bolshintsov, your fders he really a good man?
SHPIGELSKY . My friend Bolshintsov? The most exeal, the best of men ... a pattern and paragon



of all the virtues.
VERA . He's not ill-natured?

SHPIGELSKY . Most kind-hearted, upon my soul. He§ a man, he's made of dough, really. You've
only to take him and mold him. You wouldn't findatiner such good-natured fellow if you searched
with a candle by daylight. He's a dove, not a man.

VERA . You answer for him?

SHPIGELSKY/[lays one hand on his heart and raises the othavargs].As | would for myself!
VERA . Then, you can tell him . . . that | am willj to marry him.

SHPIGELSKY|[with joyful amazement]You don't say so!

VERA. But as soon as possible--do you hear? .sd& as possible. . . .

SHPIGELSKY . To-morrow, if you like. ... | shouldther think so! Bravo, Vera Alexandrovna! You're
a young lady of spirit! I'll gallop over to him ahce. Won't he be overjoyed. . . . Well, this is an
unexpected turn of affairs! Why, he worships theumd you tread on, Vera Alexandrovna. . . .

VERA [with impatience].l didn't ask you that, Ignaty Ilyitch.

SHPIGELSKY . As you please, Vera Alexandrovna, @s please. Only you'll be happy with him,
you'll be grateful to me, you'll see. . . . [VER#akes a gesture of impatienc&lere, I'll hold my
tongue. ... So then | can tell him? . ..

VERA . You can, you can.

SHPIGELSKY . Very good. So I'll set off at once.d8iebye.[Listens.].And here's somebody coming,
by the way]Goes towards study and in the doorway makes aagaexpressing surprise to himself.]
Good-bye for the preserjGoes out]

VERA [looking after him].Anything in the world is better than staying hg¢B8tands up.]Yes, | have
made up my mind. | won't stop in this house ...fooanything. | can't endure her soft looks, her
smiles, | can't bear the sight of her, basking unging in her happiness. . . . She's happy, hongve
pretends to be sad and sorrowful. . . . Her casemseunbearable. . . .

[BELIAYEV appears in the door of the outer room. ldeks round and goes up WERA.]
BELIAYEV [in a low voice].Vera Alexandrovna, you're alone?
VERA [looks round, starts, and after a moment, bring§,oves.

BELIAYEV . I'm glad to find you alone. ... | shouftbt have come in here otherwise. Vera
Alexandrovna, I've come to say good-bye to you.

VERA. Good-bye?
BELIAYEV . Yes, I'm going away.
VERA. You are going away? You too?

BELIAYEV. Yes ... | too.[With intense suppressed feelinqu see, Vera Alexandrovna, | can't stay
here. I've done so much harm here already. Apamt fny having--I don't know how--disturbed your
peace of mind and Natalya Petrovna's, I've brokeald friendships. Thanks to me, Mr. Rakitin is
leaving this house, you have quarreled with younefi@ctress. . . . It's time to put a stop to itAldter |
am gone, | hope everything will settle down andigbt again. . . . Turning rich women's heads and
breaking young girls' hearts is not in my line. You will forget about me, and, in time perhapsl
wonder how all this could have happened. ... | veoreven now. . . . | don't want to deceive youaVer



Alexandrovna; I'm frightened, I'm terrified of stag here. ... | can't answer for anything. . . dAmu
know I'm not used to all this. | feel awkward. feel as though everybody's looking at me. . ndAn
fact it would be impossible for me .. . now . .ithwyou both. . . .

VERA . Oh, don't trouble yourself on my accounti hot staying here long.
BELIAYEV . What do you mean?
VERA . That's my secret. But | shan't be in youywaassure you.

BELIAYEV . Well, but, you see, | must go. Thinkséem to have brought a plague into this house,
everyone's running away. . . . Isn't it betterrfa to disappear before more harm's done? | hate jus
had a great talk with Mr. Rakitin. . . . You cantagine how bitterly he spoke. . . . And he migletlw
jeer at my new coat. . . . He's right. Yes, | mastWould you believe it, Vera Alexandrovna, I'm
longing for the minute when | shall be racing alding high road in a cart. I'm stifling here, | wamt
get into the open air. | can't tell you how griesetl at the same time light-hearted | feel, likaan
setting off on a long journey overseas; he's sadsark at parting from his friends, yet the souhthe
sea is so joyful, the wind is so fresh in his fabat it sets his blood dancing, though his heay m
ache. . .. Yes, I'm certainly going. I'll go baokMoscow, to my old companions, I'll set to work..

VERA . You love her, it seems, Alexey Nikolaitchgwy/love her, yet you are going away.

BELIAYEV . Hush, Vera Alexandrovna, why do you ghgat? Don't you see that it's all over? It flared
up and has gone out like a spark. Let us partdseli's time. I've come to my senses. Keep well, b
happy, we shall see each other again some daghall never forget you, Vera Alexandrovna. I'm.
very fond of you, believe me. . [Presses her hand and adds hurriedi@ive this note to Natalya
Petrovna for me. . . .

VERA [glancing at him embarrassedh note?
BELIAYEV . Yes ... | can't say good-bye to her.
VERA . But are you going at once?

BELIAYEV . This minute. ... | have not said anytito anybody . . . except Mikhail Alexandritch. He
approves. I'm going to walk from here to PetrovsKdeere | shall wait for Mikhail Alexandritch and
we shall drive on to the town together. I'll wriitem there. My things will be sent on after me. sme
it's all settled. But you can read the note. Tlsawaly a couple of words in it.

VERA [taking the note from himJAnd you are really going?

BELIAYEV . Yes, yes. . .. Give her that note amy s . . No, there's no need to say anything. . . .
What's the usefistening.] Here they come. Good-by&ushes to the door, stops an instant in the
doorway, then runs awayYERA is left with the note in her handIATALYA PETROVNA comes in.]

NATALYA PETROVNA [going up toVERA]. Verotchka. . . [Glances at her and breaks ofiyhat's
the matter?

[VERA holds out the note without a wordA]Jnote? From whom?
VERA [in a toneless voice]Read it.

NATALYA PETROVNA. . You frighten me[Reads the note in silence and suddenly presséshaotds
to her face and sinks into an armchair. A longrsiie]

VERA [approaching her].Natalya Petrovna.

NATALYA PETROVNA [not taking her hands from her facédje is gone! . . . He wouldn't even say
good-bye to me. . . . Oh, to you he said good-bggway!



VERA [sadly]. He doesn't love me. . ..

NATALYA PETROVNA [taking her hands from her face and standing Wgjt he has no right to go
off like this. . . . I will ... He can't do this. . Who told him he might break away so stupidly. It's
simply contempt. ... | . . . how does he know liddaever have the courage. [Sinks into the
armchair.] My God! my God!

VERA . Natalya Petrovna, you told me yourself justv that he must go. . . . Remember.
NATALYA PETROVNA . You are glad now. . . . He isge. . . . Now we are equdlHer voice breaks]

VERA . Natalya Petrovna, you said to me just ndwese were your very words; instead of tormenting
each other hadn't we better think together howetaogt of this position, how to save ourselves.\We
are saved now.

NATALYA PETROVNA [turning away from her almost with hatredjh! ...

VERA . | understand, Natalya Petrovna; don't wywyrself. ... | shan't burden you with my company
long. We can't live together.

NATALYA PETROVNA [tries to hold out her hand tERA but lets it fall on her lap]Why do you
say that, Verotchka? . . . Do you too want to leae® Yes, you are right, we are saved now. Alviro
... everything is settled again. . . .

VERA [coldly]. Don't disturb yourself, Natalya Petrovii@he looks aNATALYA PETROVNA
without speakinglSLAYEV comes out of the study]

ISLAYEV [after looking for a moment &dATALYA PETROVNA, aside toVERA]. Does she know
that he is going?

VERA [puzzled].Yes . . . she knows.

ISLAYEV [to himself]. But why has he been in such a hurry?[Aloud.] Natasha. . .[He takes her
hand. She raises her head |, NatashaShe tries to smile)You're not well, my darling? | should
advise you to lie down, really. . . .

NATALYA PETROVNA . I'm quite well, Arkady; it's ndting.

ISLAYEV But you're pale . . . Come, do as | sayRest a little.

NATALYA PETROVNA . Oh! very well. . . [She tries to get up, and cannot]

ISLAYEV [helping her].There you see. . [She leans on his arnghall | help you along?

NATALYA PETROVNA . Oh, I'm not so weak as all th&&lome, Vera|Goes towards the study.
RAKITIN comes in from the outer rooMATALYA PETROVNA stops]

RAKITIN . I have come, Natalya Petrovna, to ...

ISLAYEV [interrupting him]. Ah, Michel, come hergDraws him aside--in an undertone with
vexation.]What made you tell her at once like this? Didiveg you not to! Why be in such a hurry?...
| found her here in such a state.

RAKITIN [perplexed],| don't understand.

ISLAYEYV . You've told Natasha you are going. . . .

RAKITIN . So you suppose that is what has upse? her

ISLAYEV . Sh! she is looking at ugAloud.] You're not going to lie down, Natasha?
NATALYA PETROVNA. Yes. ... I'm going. . ..



RAKITIN . Good-bye, Natalya Petrovna! [NATALYA PET®R/NA takes hold of the door-handle and
makes no reply]

ISLAYEV [laying his hand orRAKITIN'S shoulder].Natasha, do you know this is one of the best of
men. . ..

NATALYA PETROVNA [with sudden vehemencéfes, | know he's a splendid man . . . you're all
splendid men . . . all of you, all ... and yet. [She hides her face in her hands, pushes the doen o
with her knee and goes out hurrieddERA goes out after hetSLAYEYV in silence sits down to the
table and leans on his elbows.]

RAKITIN [looks at him for some time and with a bitter snsifgugs his shoulderiJlice position mine!
Glorious, it certainly is! Really it's positivelgireshing. And what a farewell after four yearsovk!
Excellent, serve the talker right. And thank Gdd,all for the best. It was high time to end these
sickly, morbid relations.Aloud tolSLAYEV.] Well, Arkady, good-bye.

ISLAYEYV [raises his head. There are tears in his ey&jod-bye, my dear, dear boy. It's . . . not quite
easy to bear. | didn't expect it. It's like a stama clear day. Well, grind the corn and thebeIflour.
But anyway, thank you, thank you. You're a truerfd.

RAKITIN [aside through his teeth]lhis is too much[Abruptly.] Good-bye]ls about to go into outer
room. SHPIGELSKYruns in, meeting him.]

SHPIGELSKY . What is it? They tell me Natalya Petaisiill. . . .

ISLAYEV [getting up].Who told you so?

SHPIGELSKY . The girl. . . her maid. . ..

ISLAYEV . No, it's nothing, Doctor. | think, bett@ot disturb Natasha just now. . . .
SHPIGELSKY . Ah! well, that's all right. [To RAKIN.] | hear you're going to town?
RAKITIN . Yes, on business.

SHPIGELSKY . Ah! on business!. . A{ that instanANNA SEMYONOVNA, LIZAVETA
BOGDANOVNA, KOLYA and SCHAAFburst in from the outer room, all at once.]

ANNA SEMYONOVNA . What is it? What's the matter? ¥tls wrong with Natasha?
KOLYA . What's the matter with Mamma? What is it?

ISLAYEYV . Nothing's the matter with her. ... | sda@r a minute ago. What's the matter with all of3ou
ANNA SEMYONOVNA . Really, Arkasha, we were told Naha's been takenill. . . .
ISLAYEV . Well, you shouldn't have believed it.

ANNA SEMYONOVNA . But why are you so cross, Arkagh@ur sympathy's only natural.
ISLAYEV . Of course ... of course.

RAKITIN . It's time for me to start.

ANNA SEMYONOVNA . You are going away?

RAKITIN . Yes. ... | am going.

ANNA SEMYONOVNA [to herself].Ah! Well, now | understand.

KOLYA [to ISLAYEV]. Papa . ..

ISLAYEV . What do you want?



KOLYA . Why has Alexey Nikolaitch gone out?
ISLAYEV . Where's he gone?

KOLYA . | don't know. . . He kissed me, put on hap and went out. . . . And it's time for my Russia
lesson.

ISLAYEV . | expect he'll be back soon. . . . We c@md to look for him, though.

RAKITIN [aside toISLAYEV]. Don't send after him, Arkady, he wontiroe back. [ANNA
SEMYONOVNATtries to overhearSHPIGELSKYis whispering witlLIZAVETA BOGDANOVNA.]

ISLAYEV . What's the meaning of that?

RAKITIN . He's going away, too.

ISLAYEV . Going away . . . where?

RAKITIN . To Moscow.

ISLAYEV . To Moscow? Why, is everybody going madday, or what?

RAKITIN [in a still lower voice].Well, the fact is ... Verotchka's fallen in lovéhvhim ... so being an
honorable man he decided to §aSLAYEV, flinging up his hands, sinks into an arm-chadu
understand now, why. . . .

ISLAYEV [leaping up].Understand? | understand nothing. My head's gaingd. What is one to
make of it? All fluttering off in different direatins like a lot of partridges, and all because they'
honorable men. . .. And all at once on the samye.da

ANNA SEMYONOVNA [coming up from one sideBut what's this? Mr. Beliayev, you say . . .

ISLAYEV [shouts hysterically]Never mind, Mamma, never mind! Herr Schaaf, kirgliye Kolya his
lesson now instead of Mr. Beliayev. Take him away.

SCHAAF . Yes, Sir[TakesKOLYA'S hand.]
KOLYA . But, Papa.. . .

ISLAYEYV [shouting]. Go along, go along! [SCHAARadsKOLYA away.] I'll come part of the way
with you, Rakitin. . . . I'll have my horse saddledd wait for you at the dam. . . . And you, Mamma
meanwhile, for God's sake, don't disturb Natasbeyau either, Doctor. . . . Matvey! Matvejsoes
out hurriedly. ANNA SEMYONOVNA sits down with melancholy dignitylZAVETA
BOGDANOVNA takes her stand behind h&iNNA SEMYONOVNA turns her eyes upwards, as
though disclaiming all connection with what is gpion around her.]

SHPIGELSKY/[slyly and stealthily td(RAKITIN]. Well, Mikhail Alexandritch, may | havehte honor of
driving you along the high road with my three newvdes?

RAKITIN . Why? Have you got the horses already?
SHPIGELSKY/[discreetly]. | had a little talk with Vera Alexandrovna. ... 8@y I?

RAKITIN . By all means![Bows toANNA SEMYONOVNA.] Anna Semyonovna, | have the hono
to ...

ANNA SEMYONOVNA [still as majestically, not getting up{zood-bye, Mikhail Alexandritch.... |
wish you a successful journey. . . .

RAKITIN . I thank you . . . Lizaveta Bogdanovna.. [Bows to her. She curtsies in reply. He goes into
outer room.]



SHPIGELSKY[going up to kisANNA SEMYONOVNA'S hand]. Good-bye, gracious lady. .. .
ANNA SEMYONOVNA [less majestically but still severelyjh! you are going too, Doctor. . . .

SHPIGELSKY . Yes. My patients, you know, madam. Besides, you see my presence here is not
needed[As he bows himself out, winks slylyLlaZ AVETA BOGDANOVNA, who replies with a
smile.] Good-bye for the present. .[Runs off afteRAKITIN.]

ANNA SEMYONOVNA [lets him disappear, then folding her arms, turedilserately toLIZAVETA
BOGDANOVNA]. And what do you think of all this, ngear, pray?

LIZAVETA BOGDANOVNA [sighing]. | really don't know what to say, Anna Semyonovna.
ANNA SEMYONOVNA . Did you hear, Beliayev too hasrgg? . . .

LIZAVETA BOGDANOVNA [sighing again].Ah, Anna Semyonovna, perhaps I, too, may not be
staying here much longer. ... | too am going ayaMNA SEMYONOVNA stares at her in
unutterable amazementlZAVETA BOGDANOVNA stands before her, without raising her eyes.]

CURTAIN
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